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Hi everybody. Issue #5 is here and we hope that 
you will find it entertaining. Let us start off by 
making a couple of announcements. We are sad to 
announce that Bob Galgano will no longer be a part 
of the staff of "Bim Bam Boom". Bob has entered 
college and along with his full time job he could 
not devote as much time as he would like to the 
magazine. We all owe Bob a debt of gratitute for 
starting the magazine and setting its high standards. 
We wish Bob al] the luck in the world and we hope 
that he will contribute some articles in the future. 

Ralph M. Newman will be taking Bob's place. Ralph 
comesto us as a long time collector and as an eleven 
year employee of BMI, where he now functions as the 
Director Of Performing Rights, East Coast. You will 
be enjoying fine articles by Ralph in future issues. 

8im Bam Boom Enterprises, Inc. announces the 
formation of Bim Bam Boom Records, dedicated solely 
to the release of quality 50's sounds at the most 
reasonable possible prices. The label is being 
launched with eight sides taken from twenty two 
recently purchased masters, most of which have never 
been released anywhere. In addition, the label has 
secured special permission to release some of the 
rarest sides by the most sought-after groups! 
Records will be available through the magazine as 
well as at your local Oldies shop, and, dependant 
upon demand, further releases will be announced 
with each new issue of the magazine. If any of our 
readers should have the legal rights to quality 50's 
records and acappella sides, and wish to sell or 
lease these rights, please contact us. In addition, 
we are planning to release new sounds with the old 
flavor, and we are auditioning groups who wish to 
record. 

This issue features a story on one of the greatest 
groups, The Cadillacs. Also included is the Fortune/ 
Hi-Q story (with discography) and an excellent story 


on Jay & The Americans by Marcia Vance. Marvin Goldberg 


has joined our staff and is represented in this issue 
with a fine story on the Jayhawks/Vibrations. Phil 


Groia is back with an outstanding piece on the Fi-Tones. 
Phil is one of the best writers on the R&B scene today, 


and we will be featuring many more of his stories in 


future issues. We are sure you will enjoy the Al Browne 


story by Bob Ostrowski, which embodies some of the 
rarest photos ever seen in any magazine. 


We have received several comments on the small print. 


We feel that you would want each issue filled with as 


much information as possible. Issue #5 contains suffi- 


cient information to fill three issues of any other 


magazine. We can, of course, use larger print and give 


you fewer stories, or continue with the small print & 
give you the maximun possible information. We welcome 


your comments - remember, BIM BAM BOOM is YOUR magazine: 
Commencing with issue #6, we will be innitiating two 
new features. The first will be a column called MEMORY 
LANE, which will deal exclusively with your memories of 
the 50's. Send us your stories about shows you attended, 


records you found, etc., w2 will select and print the 


best of these. Secondly, there will be a column called 


"OUR READERS ASK", in which we will attempt to answer 
as many questions about the sounds as possible. 


We do not knowingly accept advertisments for records 


or tapes which are bootlegged or pirated. Any ad that 
is recognizable as such will be immediately returned 


along with any payment forwarded. If any of our readers 


has eny unfortunate experience as the result of an ad 
in BIM BAM BOOM, we would appreciate being notified 
immediately in order to prevent the advertisment from 
appearing in future issues. 


It is with deep regret and sadness that we announce 
the unfortunate death of Jimmy Bracken, the co-founder 
with his wife of the legendary Vee-Jay label. He passed 
away on Feb. 20, 1972, of natural causes. We extend our 


heartfelt sympathies to his family. 
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"ISSUE #4 - (Flamingos/Diamonds/Five Crowns/ nd 
* 


Five Discs/Alan Fredricks/Vee-Jay . 


Disco/Majors . - $1.00* 
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Sy popular demand we have reprinted issue #] & 2. The 
cost will be $1.50 each for #1 & 2. If you have sent 
$2.50 for Nerox copy of #1 and wish a reprint of #1 
send us 50¢ for postage & handling and we will send 
you another copy of issue #1. 


THE CADILLAGS 


By Sal Mondrone,Tom Luciani, Steve Flam,Ralph Newman 


Once again "Bim Bam Boom" brings you a feature article on one of the most popular vocal groups of 
the 1950's, a group so talented they set the style and standards for the many others that followed. They 
came from the streets of New York and rose to fame with a lot of class, a tremendous amount of talent, 
and a very polished act. I guess by now you know that I am speaking about the CADILLACS. No Rock and 
Roll group ever made an impact like the Cadillacs did in the mid 1950's. 

The following article is compiled from interviews with some of the people who made the name “Cadillacs” 
famous: Earl "Speedo" Carroll, lead singer and backbone of the group, Esther Navarro, their manager and 
writer of most of their material; and Bobby Spencer, lead singer of the second Cadillacs group. (See Issue 
three (3) of Bim Bam Boom). 

Our story begins in the streets of Harlem in 1953, where several young men, Earl] Carroll, Laverne 
Drake, Robert Phillips and we believe Gus Willingham (Earl Carrol and Esther Navarro could not remember the 
fourth original member, Earl stated that he knew him as Johnny. This may have been his nickname. Phil Groia 
informed us that the fourth member was Gus Willingham). They met and harmonized on the tenement stoops and 
in the hallways. These four lads attended PS 139 at 140th Street and 7th Avenue and billed themselves as 
the Carnations. Their trade mark was a white carnation in their jacket lapels. They sang in school and 
the other kids encouraged them to cut a record. After building a reputation as the best group in the area, 
the Carnations took on all comers at the Saint Marks Church in the battle of the groups and scored week 
after week as the top group. 

While singing at the Saint Marks Church, the group heard about Esther Navarro and decided that they 
were good enough to audition. In late 1954 they went to Esther's office at 177 West 48th Street in Man- 
hattan. As fate would have it, Lover Patterson, manager of the Five Crowns, was in the office that day. 

The boys auditioned and Esther loved their harmony and casual happy character. Lover conferred with Esther 
and decided that the group was lacking that little extra something and suggested that Papa Clark of the 
Five Crowns would add that polish. Esther agreed and signed the Carnations to a personal recording contract. 

There are two versions of how the name, Cadillacs, came about. Esther stated that all the "bird" names 
had been exhausted. They were trying to find another name and as they looked out the window of Esther's 
office they saw a Cadillac pass and thus the name was born. Another version comes from an old Rhythm and 
Blues publication. Charles Brooks put it this way. "We wanted to please the girls. What do girls like? 

That question we asked ourselves all the time. We even ran some polls of our own, each of us talking to 
the girls we knew. After a while it became pretty clear that one of the things they really dug was a cat 
with a fine set of wheels to ride them around. For the ladies, then, we decided to call ourselves the 
Cadillacs." I believe the version told to us by Esther is the truth and the Charles Brooks version was 
done for publicity since he came into the group after the first four sides were released. You take your 
choice. 

The Cadillacs were born with talent, but Esther developed that talent with care and patience. Earl 
Carroll stated that they idolized the Moonglows and Orioles and tried to patten their harmony after them. 
Esther took the group to many record companies but met with little success. She was so convinced that they 
would be stars that she took them to Beltone studios on 31st Street between 6th and 7th Avenues in Manhattan 
and paid for the session herself. The following personnel were on the first session: Earl Carroll, Laverne 
Drake, Robert Phillips, Papa Clark and we believe Gus Willingham. This session produced four sides, "Gloria", 
“I Wonder Why", “Wishing Well" and "I Want To Know About Love". Rene Hall and his band backed the group on 
these sides. Historically, "Gloria" which was named after Gloria "little Miss Muffet" Smith, a singer under 
Miss Navarro's management, is the most famous of these four sides today. It has been covered by many vocal 
groups, including the Passions, Escorts, Vito & the Salutations & Darchaes. The latest recording of this 
tune is by Earl Lewis and the Channels. "Gloria" became the standard song for most street corner groups. If 
your group couldn't sing "Gloria", then they were considered second rate. Surprisingly, "Gloria" was not a 
big hit when it was first released. The flip, “I Wonder Why" was the side that was played on the juke boxes 
and radio stations. But that's getting a little ahead of or story. 

Esther took the masters to Jerry Blaine, owner of Jubilee Records jn New York. Jerry liked the songs 
and released "I Wonder Why” and "Gloria" on his Josie label. “I Wonder Why" sold well and the Cadillacs 
were on their way. About this time a conflict developed among various members of the group and Papa Clark 
and Gus Willingham left and were replaced by Charles Brooks and Earl Wade. fEarl had been the lead singer 
for a group called the Crystals that recorded “Come To Me Darling" on the Luna label and "That's My Desire” 
on the Apollo label, where they were billed as the Opals (Formerly the Crystals). 

In order for the Cadillacs to stand out among the other groups of the day, they had to have that little 
something extra. Miss Navarro took the boys to the famous Charlie Atkins (who was once part of the famous 
Coles and Atkins dance team) for dancing lessons, since they wanted their act to stand out in every way. 
Every number they did was produced with fancy choregraphy and elegant orchestration. In order to make an 
even better appearance on stage, the group wore some of the most fantastic outfits ever seen. Who can forget 
the boys on stage with their red and white jackets, red slacks and white shoes. The Cadillacs were the "class 
group of the day. 

The Cadillacs went into the studio a second time in the later part of 1954 and consisted of; Earl 
Carroll, Robert Phillips, Laverne Drake, Earl Wade and Charles Brooks. This session also produced four 
sides, and from this time until they left Josie, Jessie Powell and his band backed them up. In early 1955 
"No Chance", which was written by Esther's girlfriend, Jeanee Burns, was released and sold very well. 


" 
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Alan Freed liked this song a lot and played it constant] i i ishi 
aay 1 y on his radio show. Their fourth release, "Wishi 
oF ettin oe sell in oo numbers but set the stage for their big hit "Speedo". Alan Freed was thinking: 
chain ae 9g The ¢ bee the Academy Of Music in New York City and was at Esther's office talking to her 
see i. e mae acs were also in the office rehearsing "Speedo" and Alan flipped over it. He talked 
"Speedy" and the | he the song. "Speedo" came about this particular way. Earl Carroll's nickname was 
car WE , e other members of the group used to tease him about it. They started fooling around with 
it and Ear turned to Esther and said "They offen call me Speedy but my real name is Mr. Earl." They 
changed it to "Speedo and thus the song was born. The rest is history, the record sky-rocketed almost 
to the top of the charts within eight weeks. Today "Speedo" ranks among the ten most played oldies along 
with Earth Angel" and "In The Still Of The Night". An interesting fact is that Steve Lawrence covered 

Speedo" for the pop market. Can you imagine Steve Lawrence singing "Speedo"? 

Freed opened his show at the Academy and the Cadillacs ripped the show apart. Their fantastic harmony, 
standout uniforms and dance routines drove the audience crazy. This act set the standard for group personal 
appearances for years to come. Every group that followed tried to outdo each other with fancy clothing. 

Their follow up to "Speedo" was "Zoom"/"You Are", another example of the groups consistency. This is 
what CASH BOX had to say about “Zoom", which captured the Record of the Week Award: The Cadillacs came off 

Speedo with another hot plate. "Zoom", that races with break-neck speed and is accorded a great spirited 
reading by this high flying group. The team inject an excitement that infests the listener. In this re- 
lease, a torried horn is accompanied by staccato hand clapping and in one's mind's eye you can see the 
group moving about with their choreographic skill. The flip, "You Are", is a slow ballad. The lads give it 
a strong workout but it's "Zoom" all the way." 

; Betty My Love" was their next record and was a take off on "Eddie My Love" although it does not sound 
like the Teenqueen's classic. During this period and right up to "My Girlfriend" the group's personnel re- 
mained basically the same except that Jimmy Bailey came in and out of the group at various times. At this 
point, dissention developed and Earl Carroll left the group. Charles Brooks, Bobby Phillips and Earl Wade 
left also and joined Earl and formed the Original Cadillacs. Bobby Spencer, Jimmy Bailey, Roland Martinez, 
Laverne Drake and an unknown fifth member joined Esther and recorded "My Girlfriend". Bobby Spencer in- 
formed us that Ray Charles inspired "My Girlfriend" for he was in the studio that day giving the boys advice 
on how to put it together. The disc has very little instrumental accompaniment and set a trend that js still 
around today and is known as Accapella. Carroll with his group remained with Josie and released “Hurry Home"/ 
"Lucy". Billing themselves as the Original Cadillacs. On their next release, Josie 829 “Buzz Buzz Buzz"/"Yea 
Yea Baby" they billed themselves as Speedo and the Original Cadillacs. Josie 834 “Ain't You Gonna" by Jesse 
Powell and the Caddy's is the Spencer Cadillacs. About this time, Earl Wade left the group for good. The two 
different "Cadillacs" groups lead to a lot of difficulty and bookings were becoming a problem. After a few 
meetings with Esther Navarro, the two Cadillacs groups merged under her guidance and they released "Speedo Is 
Back". The personnel on this record was Earl Carroll, Bobby Spencer, Roland Martinez, Jim Bailey and Laverne 
Drake. Charles Brooks and Robert Phillips left the recording scene. After this record, Earl Carroll left 
the group for good and joined the Coasters and is still with them today. 

Josie 842, “Holy Smoke Baby"/"I Want To Know" consisted of Bobby Spencer, Roland Martinez, Jim Bailey 
Laverne Drake and an unknown member. This record sold poorly and Drake left the group also. Starting with 
Josie 846, "Peek A Boo" their second biggest hit the three remaining members, Spencer, Bailey and Martinez 
formed the nucleus of the group until the present. Other members canie and went at various times and it is 
impossible to figure out who was on each record. Bill Lindsey,Champ Roland, Howard Guyden from the Pearls 
and Milton Love of the Solitaires were some of these members. Starting with "Peek A Boo", The Cadillacs 
adopted a Coaster's type sound. They recorded such novelty tunes as “Jay Walker", "Copy Cat", "Please Mr. 
Johnson; "Cool It Fool", “Romeo”, and "Bad Dan McGoon". Right before "Romeo" was released, Josie 865, “Who 
Ya Gonna Kiss"/"Naggity Nag" was released and the record is billed Speedo and the Pearls. This record was 
taken from the can by Josie and it is the Pearls not the Cadillacs backing Earl Carroll. Right after "Bad 
Dan McGoon", Josie released 876 "It's Love"/"Tell Me Today" and it's billed as Speedo and the Cadillacs. 

Ear] Carroll sings lead on these sides and we believe that they were also taken out of the can. The master 
numbers fit the sequence but Ear] Carroll, when interviewed, stated that once he joined the Coasters he 

never returned to record with the Cadillacs. Josie 833 "The Boogie Man" was the next release and continued 
to follow the Coasters type sound, featuring Spencer, Bailey and Martinez plus two various members. Josie 915 
was the last Cadillacs side released by the Josie label. 

Miss Navarro stated that due to so many personnel changes it was very difficult to keep the photographs 
of the group up to date and many times the pictures on the billboard were different from the group on stage. 
This also explains why so many pictures of the group in*various R/B magazines have different names under 
them than the people that appear in the photo. Esther attempted to keep the group going and moved them over 
to the Mercury label, this met with little success and soon the boys found themselves on Capitol. The Capitol 
group consisted of Spencer, Bailey, Martinez and Champ Roland. They recorded four sides for Capitol at one 
session. "White Gardenia” was released first and sold poorly. Their next side on Capitol was "La Bomba" and 
was billed as Bobby Ray and the Cadillacs. Bobby Ray was Bobby Spencer under a different name. Esther was 
unhappy with the promotion given to the group by Canitol and formed her own Artic label and released one 
more side by the group, This too sold poorly. The group returned to Mercury and released one disc on it's 
subsiduray, Smash. This record went nowhere. This was the last record by the Cadillacs with which Esther 
had anything to do with. The group continued to make appearances with Spencer, Bailey and Martinez. Several 
years later they recorded for the Lana label and recently for Polydor. The group today is making the Revival 
scene and consists of Spencer, Bailey, Martinez, and they have added Leroy Bines from the Charts and Eddie 
Jones Jr. on piano from the Demens. (See issue #3, Bim Bam Boom for Eddie's story). 

Looking back over the years, one is struck by the fact that the group was best known for their up-tempo, 
novelty sides. In reality their ballads can be compared with any other early fifties vocal group. "Gloria", 
and all time standard, as we said before, will be sung for years to come. "Let Me Explain", which was 
written by the late Chuck Willis, was a fantastic effort. On this side we have Earl Wade singing lead on 
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erhaps his finest effort and also a tenor who carries this record right through the paces of this classic “ 
BBB ballad, Their list of ballads reads like an R&B Hall of Fame. hy indow Lady", “You Are", “Betty My Love 
and "The Girl I Love" are some of the finest ballads we have ever heard. : 

“Bim Bam Boom" salutes the Cadillacs, one of the finest vocal groups of our age. We all wish the group 
lots of luck on the come back trail and will be waiting for their new release with open arms. The Cadillacs, 
one of the groups that made it all possible. We thank them for the many hours of enjoyment that they have 


given to the world. 


JOSIE 
I WONDER WHY / GLORIA THE CADILLACS ay ate 

769 WISHING WELL / I WANT TO KNOW ABOUT LOVE THE CADILLACS 020/019) 
773 NO CHANCE / SYMPATHY THE CADILLACS (027/028) 
778 DOWN THE ROAD / WINDOW LADY THE CADILLACS (037/038) 
785 SPEEDO / LET ME EXPLAIN THE CADILLACS 053/052 

792 ZOOM / YOU ARE THE CADILLACS 066/067 

798 WOE IS ME / BETTY MY LOVE THE CADILLACS 120/119 
805 THE GIRL I LOVE / (THAT'S) ALL I NEED THE CADILLACS (118/075) 
807 RUDOLPH THE RED NOSED REINDEER / SHOCK-A-DOO THE CADILLACS 145/078) 
812 SUGAR - SUGAR / ABOUT THAT GIRL NAMED LOU THE CADILLACS 155/154) 
820 MY GIRLFRIEND / BROKEN HEART THE CADILLACS (176/175) 

82] LUCY / HURRY HOME THE ORIGINAL CADILLACS (173/172) 
829 BUZZ-BUZZ-BUZZ / YEA YEA BABY EARL CARROLL & THE ORIGINAL CADILLACS (198/199) 
834 AIN'T YOU GONNA / TURNPIKE (instr.) JESSIE POWELL & THE CADDY'S (212/101) 
836 SPEEDO IS BACK / A‘ LOOKA HERE THE CADILLACS (239/240) 
842 HOLY SMOKE BABY / I WANT TO KNOW THE CADILLACS 210/211) 
846 PEEK-A-BOO / OH, OH, LOLITA THE CADILLACS 287/286) 
857 JAY WALKER / COPY CAT THE CADILLACS 312/285) 

861 PLEASE, MR. JOHNSON / COOL IT FOOL THE CADILLACS (309/311) 

865 WHO YA GONNA KISS / NAGGITY NAG SPEEDO & THE PEARLS ead 
866 ROMEO / ALWAYS, MY DARLING THE CADILLACS 343/344 
870 BAD DAN MCGOON / DUMBELL THE CADILLACS (342/345) 
876 IT'S LOVE / TELL ME TODAY SPEEDO & THE CADILLACS (378/376) 
883 THAT'S WHY / THE BOOGIE MAN THE CADILLACS (391/394) 
915 I'LL NEVER LET YOU GO / WAYWARD WANDERER THE ORIGINAL CADILLACS (456/457) 
SMASH: 

712 YOU ARE TO BLAME / WHAT YOU BET THE CADILLACS (21003/21002) 
CAPITOL: 

4825 GROOVY GROOVY LOVE / WHITE GARDENIA THE CADILLACS (24321/24318) 
4935 LA BOMBA / I SAW YOU BOBBY RAY & THE CADILLACS (24319/24320) 
ARTIC: 

0 FOOL / THE RIGHT KIND CF LOVIN’ THE CADILLACS (382/383) 
MERCURY: 

71730 THRILL ME SO / I'M WILLING THE CADILLACS (20581 /20579) 
POLYDOR: 
Té037 DEEP IN THE HEART OF THE GETTO / PART #2 THE ORIGINAL CADILLACS (30097/30098) 
LANA 

Tis SPEEDO / BABY IT'S ALL RIGHT THE CADILLACS (1184/118B) 
119 GLORIA / HAY BOB E RE BOB THE CADILLACS (1194/1198) 


THE FOLLOWING RECORDS WERE RECORDED AND RELEASED BY 


the CADILLACS. 


LONG PLAYING ALBUMS: 


“THE FABULOUS CADILLACS” - JUBILEE #1045 - Zoom, I Wonder Why, Sympathy, Woe Is Me, That's All I Need, 
sishing Well, Speedo, Down The Road, You Are, The Girl I Love, Sugar-Sugar. 


THE CRAZY CADILLACS" - JUBILEE #1089 - My Girlfriend, Broken Heart, Betty M i 
gta NEE LAUEELAL . , 5 y My Love, Shock-A-Doo, Gloria 
Zoom-Boom-Zing, Don"t Be Mad With My Heart, Window Lady, Why, Why, Carelessly, Baby's Comin' Home To Me, 


Let Me Explain. 


“THE CADILLACS MEET THE ORIOLES” - JUBILEE #1117 - Hurry Home, Buzz-Buzz-B , 
Conk Paar Cor Heme Babee 'y z-Buzz-Buzz, Lucy, It's Love, Let Me 


_TeISTING WITH THE CADILLACS" - JUBILEE #5009 - Romeo, Speedo, Woe Is Me, Buzz-Buzz-Buzz, It's Love, 


1 vlonder Why, Peek-A-Boo, Shock-A-Doo, Still You Left Me Baby, Oum Dee Dum Dum, Sugar Sugar, My Girlfriend. 


Blue Flame 


New magazine produced by students appreciative of urban blues and R/B. Our appreciation 


shared with vou through interviews, photos, discographies, inside info, news, labels 

listings and reviews. Published very irregularly, so order by copy. Available: issues 
9-11-12-]3-14, 25¢ each + Bc stamp. Send to & make pavable to: Gary Baker, 2701 

Birchwood, Wilmette, Ill, 6009] USA. Articles & Photos welcome. (5) 


Direction 
SHAW ARTISTS CORPORATION 
565 Fifth Avenue 
New York 17,New York 


FLAP presents a a i & anomie ae 


HERMAN - RUTH - FLAP FROM 5:00 P. M. UNTIL 


ADVANCE TICKETS AT YOUR FAVORITE RECORD SHOP ——— 


“SINCERELY” 


* 
“TEMPTING” 
* 
“| WAS WRONG” 


“{'¥E GOT A WOMAR" 
* 
“COME BACK BABY” 


“HO CHANCE” 
“SYMPATHY” 


THE CADILLACS 


ra 


DENISE RECGABS 


“CHA CHA BABY” 
“GLORIA” 
“TQ BE” 


= ere apnocenuns fs 
- 


Plus A Sensational New MAMBO BAND: 


FOR COMPLETE TICKET INFORMATION, TUNE IN 


RUTH end HERMAN, Station WOV, 1280 ON YOUR DIAL - 8:00 to 9:00 P. M. 
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HARLEM'S HIGH SPOT 


, 
" e 


PRESENTS A WONDERFUL 
wus HAL JACKSON  sfour or ene oe 
ESTABLISHED FAVORITES 


MOST POPULAR IN THE EAST 


¥ 


The Cadillacs, like many groups, were all teen-agers at their beginning two years 
avo, Singing for music director. members are le}: Earl Carroll, 19 Bobby Phillips, 
1: Earl Wade, 19; Charles Brooks. 19 and Jimmy Bailey, 19. All are trom N.Y, 
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Collectors’ 
Records 


SLP-2051 
FEATURING: Teardrops Follow Me-Del-Satins, I Remember-Five Discs, Gloria-Passions 
Ring-A-Ling - Carlos, Teen Angel-Dion & the Belmonts, The Wanderer-Dion, Denise - 
Randy & the Rainbows, He's So Fine-Chiffons, White Cliffs Of Dover-Mystics,Over 
The Rainbow-Dimensions, A Little Bit Of Soap-Jarmels, I Can't Believe-Dino & the 
Diplomats, Molly-Bobby Goldsboro, This I Swear-Skyliners, Please Write-Tokens, 


A Teénager In Love— Dion and Che: DOIMONES ...00.0 ccc ccewecscseceovecccenveovenaeedd 
FARAH AAAS HSA EAA AAAS AAA A AAA ATA AAR AA RAHA AHA AAAAT AAA AAAAAAAAAAAARA 


ALSO AVAILABLE: SLP-2002 - Presenting Dion and the Belmonts 
SLP-2013 - Dion Sings His Greatest Hits 
SLP-2019 - Dion Sings The 15 Million Sellers 
SLP-2022 - More Of Dion's Greatest Hits 


SLP-2031 - Jerry and the Pacemakers Greatest Hits 
PKI RIKI KI II KKK KKK HKIKRK KK KK KKK Kk KKK hak KKK KK tee kt tok tok ek eK 


Att: E. Maresca 


* t 
* “ : 
* Enclosed please find check or money order for Albums . % 
* SS * 
% at $3.98 each. + 
*  ---SLP-2051 - Collectors Records of 50's & 60's % 
%  ---SLP-2002 Make Check Payable & Send *¥ 
¥ ---SLP-2013 NAME paida siasiearets cree caiwiets to: LAURIE RECORDS 7 
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CATAMOUNT RECORD CO.INC. Yo 
JOURNAL SQUARE RECORDS INC 


753 MONTGOMERY STREET, JERSEY CITY, N.J. 07306 


1000's OF RARE 
RECORDS. MORE 
COMING IN EACH 


STILL LOOKING FOR 
GOOD VOCAL GROUPS 


WEEK, 
WITH SINCERITY. PLENTY OF OLD 
4 LP'S & 
FOR AUDITION CALL ACAPPELLA 45's 
(201) 653-5681 oi 
fee ton: IN STOCK: 


NEW CHANNELS & 


STAN R KRAUSE or 
FIVE SATINS 


SKIP JACKSON. 


FLAMINGOS 
WATCH FOR NEW SKIP & SHANTONS 
RELEASES: COASTERS & 
PERSUAS IONS OTHER NEW 
BONAIRES RECORDINGS WITH 
METRO-LINERS THE OLD FLAVOR. 
VINTAGE CALL (201) 653-5681 


ROYAL COUNTS WE ALSO DO MAIL ORDER 


SKIP JACKSON & SHANTONS 
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Philadeiphia Has Moved To Brooklyn | 
- IF YOU WANT THE RECORDS THAT MADE THE TOP 100 CHARTS IN THE 1950's & ; 

EARLY 60's. 


* MOST RECORDS IN LIKE NEW CONDITION AT REASONABLE COLLECTOR PRICES. 


* WE ALSO HAVE OBSCURE "BLUES" and "RHYTHM N' BLUES" RECORDS ALONG 
WITH A FANTASTIC LIST OF L.P.'s 


* SEND ONE DOLLAR FOR OUR 3RD. LIST OF OVER 2,000 COLLECTOR'S ITEMS. 
(REFUNDED WITH A $5.00 ORDER) 
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BY MARCIA VANCE 


tn 1959, Kenny Vance and Sandy Yaguda were part of a vocal group called the Harbor-lites; so called because they lived in Belle Harbor, 
New York. The other members were Sydell Sherman, Gail Sherman, Linda Kahn and Richie Graff. They all attented the same school. One of the 
cwners of IV Records, Stan Feldman, also lived in that neighborhood and the Harbor-lites went to his home to audition for his label. He 
tnougnt that the group was terrible and told them to go home anc do a lot of practicing. Linda, Gaii and Richfe left the group at this 
potnt and the three remaining members practiced constantly, When they thought that they were good enough they went back to his office to 
audition again. This time they were signed to a contract and their first record was "Is That Too Much To coord eae on Ivy but Jaro 
Records purchased tne master. Jaro stood for The J. Arthur Rank Organization. Cousin Brucie (Morrow), a very popular New York City Disc 
Jockey, liked the record and because of him, it was a minor hit. The Harbor-lites had a second record on Jaro called “Ticka Ticka Tock". 

The record cowpeny (Jaro) closed down six months later. 3 

The Harbor-lites, had, like so many other white groups of that era, been managed by Jim Gribble. Another of his groups was The Mystics, 
who, af that tire, were minus a lead singer, Phil Cracolici, who had to drop out of the group for awhile - just after their hit record 
“Hushabye®. Jonn Traynor (Jay) was filling in as lead until Phil returned to the group. Jay sang lead on two of The Mystics’ songs - "White 
Cliffs Of Dover’ and "Blue Star", as well as on some of their unreleased records, but was unhappy with the group because they had not accept- 
ed him, They were guys who had grown up together and they resented anybody taking Phil's place. Jay considered himself an outsider. 

At this time, Kenny and Sandy decided that they wanted to have a male recording group. Through the Gribble Office, they met Jay and he 
ayreed to juin their, a6 yet, unnamed group. Shortly after, Sandy called on an old buddy of his, Howie Kane and got him to join the group. 

Living also in Belle Harbor was a Song writer/producer named Terry Philips (now the owner of Perception Records). The group auditioned 
for Terry and he liked the way they sang, Terry knew Danny Kessler, who was partners with Jerry Leiber and Mike Stoller in a publishing 
company. This was when Leiber/Stoller were the hottest producers/writers in the business. The group sang "Wisdom of a Fool" for their 
audition and <ome songs that had been written by Terry. L&S (Leiber and Stoller) loved the group but didn't want to record any of Terry's 
songs. There was @ dispute in the office between L&S and Terry, and LSS threw Jay and the Americans (although they still had no name at the 
time) out, along with Terry, L&S had promished the guys the world and four very dejected boys walked out of the office. Kenny got angry and 
ceciced to go back to their office and tell them off. Apparently L&S were not used to this kind of back talk because they finally said that 
they would go through with the deal. 

LSS had a production deal with United Artists and got the group signed to that label. They (LSS) were into “spoofs” and wanted to call 
the qrour. Binky Jones and tne Americans, but the guys didn't oo for it. Hence, they compromised on Jay and the Americans. They went into 
tie studio and cut “Tonight” from "West Side Story". United Artists had also produced the film and had the piano duo, Ferrante and Tetcher 
under contract. U.A. promised Jay and the Americans a great deal of promotion if they would record "Tonight" and apparently offered Ferrente 
and Teicher the same deal. Ferrente and Teicher recorded it and it became a big hit. It was also a hit (though not as large) for Jay and The 
Americans - selling well in New York - about 40,000 copies. 

Their second record was “Dawning” b/w “She Cried”. “Dawning” was supposed to be the hit side but very little was happening with it. The 
record was Out for about six months when Danny Kessler came running into the office yelling "We've got a hit!" There was a West Coast Disc 
Jockey (unfortunately, the guys don't remember his name) who flipped over “She Cried™ and locked himself into the broadcasting booth, playing 
tt over and over for about four hours. He got into quite a bit of trouble but he's the one responsible for "She Cried” becoming a hit. The 
album “She Cried" was released snortly thereafter, containing almost a1] Orifters and Ben E. King material. 

To go back to 1959 - David (Jay) Black and Marty Sanders were next door neighbors who started to sing together in High School. A friend 
of theirs took them to Nat Garrick who decided to manage them and took them to Ivy Records as The Two Chaps. Atlantic Records heard the master 
of “Forgive Me" on Ivy and purchased it, The record didn’t do much and that was the brief career of The Two Chaps. 

Subsequently, Marty formed enother group called The Interludes who later changed their name to The Empires when they started recording 
for Epic. The group consisted of Marty, Eddie Robbins, Leo Rose (lead) and two other guys called Phil and Gary, Here again, their names (last) 
are rot remempered. Right after their cemo session, Leo droppec out of the group and Marty called in Jay Black. The Empires cut one record 
entitied "Time And # Place" b/w "Punch Your Nose". Jay and Marty wrote "Time And A Place” and Jay sang lead. “Punch Your Nose” was written 
by Marty and ne sang lead. This too, was a short lived group. 

Ourtna the album session of “She Cried", Danny Kessler asked Marty, who was then Jay and The Americans’ guitarist, to sing with the group. 
“Marty agreed and has been with them ever since. 

Due to the success of "She Cried", the group was doing a lot of traveling and this proved too much for Jay Traynor. He started missing 
renparsals and the guys thought that he wanted to solo. Jay admitted that he had been thinking about it and the guys said that they would go 


un yfthout nim, Marty said that he had sung with @ guy who had a great voice and the next day, he brought Jay Slack to Sandy's house to audition. 


‘iy sang “Cara Mia® (acapella) ana they flipped. Jay and the Americans’ first record with the new Jay was “Only in America” and the story 
ben‘nd 1t is fascinating. 
LAS were having great success with their other acts and the choice material was going to them. Jay and the Americans felt that they were 


getting the leftovers and were quite unhappy. They were in the studio one day and heard a master of the new Drifters’ record “Only In America”. 


They complained to L&S that this was a great song and would have been perfect for them. At that moment, L&S received word from Atlantic 
Fecords that they were not going to release the record by the Drifters because it was outrageous for a black group to be singing about be- 

ing President in those pre-Civil Rights days. LSS thought the song had “great social comment” and might bring people to realize that things 
if this Country were not as they should be, Atlantic Records had the final say and the record was never released.jt 4s rumored that there are 
severe) copies of tne Drifters’ version around. L8S said that they could get the song for Jay and the Americans if they wanted it. They said 
they dic ane L&S called Atlantic ana said that they were interested in purchasing the master tape. Atlantic agreed to sell it for the cost of 

The session. Tre music track was retained and Jay anc the Americans went into the studio to overdub the voice track. The rest i7 history. 

“any people ace under the impression that this song is from “West Side Story” and apparently get in confused with the song from that show 

called “Anerica"”. There fs no connection between the song and the show. 

After this record, LSS became extremely busy with The Orifters, The Coasters, Ben £. King, etc., $0 am outside producer was called in. 

He was Artie Pinp = at that time of Kama Sutra Productions (later to become Kama Sutra Records). The first record he did with the guys was 
Come A Little Bit Closer” and producer credits were shared witn LSS. The group was also the first to have a hit with a Neil Diamond song, 
Sunday And "Me 

‘ay Blact wos So nervous wnen he first joined the group that before each performance, he had to run to the men's room to be sick. At une 
ergrqement, Marty wes rehearsing the band and the drutmer could not cut the show. The more Marty tried to help him, the worse his playing 

ot amd finally he got sick on the bandstand. Jay, who nad been watching this whole scene, thought that the guy's getting sick was absolutely 

ridiculous and fram that pofmt on, he had no problens with his nerves. 

after “Surday And Me”, Jay cut a solo record for UA - “What Wl] “y Mary Say” b/w “Return To Me”. He also cut a solo album but somehow or 
other the matter tane was lost. 

anen ‘a, auditioned for the grour. ne sang "Cara “ia" and for 3 1/7 years, the aroup did it in their act. Jay had always wanted to record 
{t but the peuple tn the business thought that nothing could happen with this song. Jay finally got nis way and shortly thereafter, the song 
hit the Cop af the charts. 

verry Grenanan, 4 house producer for U.A. also cut the group. Gerry, you will remember, had a smash it in “No Chemise Please” and was also 
tne lead singer of Dicky Doo and The fon'ts. Dicky Soo was known as tne lead singer but ft was really the voice of Gerry Grananan that was 
heard, 


‘re origtnul group, frov "Only im America” on, is still together with tne exception of Howie Kane, who left because of » personality con- 


‘lset. Se apravently didn’t want te confor to a group image and there were some difficulties, Ratner than break-up friendshins, Howie left 
nd « to tric day, good friends with the other auys, He is still in the music business in California but on an administration level. Jay 
Traveor 9 tp the managing end of the nusiness. He t< now associated with a contemporary group known as Mylon. 

yr 1989. Juy and The fuertcans profuced their first albun - "Sands MF Time” for their own company - JATA (lor Jay and the Americans) 
Pt rises, .onsisting of nldies. Tereugnout the years, The Drifters held a very special place tm the hearts of the quys and their cingle 


rit) 


Continued 


released from this album was “This Magic Moment” which went on to be one of their biggest hits. Sandy told me this album was a tribute to 
the way they a1] feel about ASB music of the 50's. They felt that this album was their greatest effort and are very proud of ft. Sandy 
said, "We were recording it white, but feeling it soul.” Their Bet roneng two singles “When You Dance” and “Hushabye” were also taken from 
this album. They followed with the ablum “Wax Museur™ which also was al! oldies. 

“Tricia Tell Your Dacdy™ was thetr last single before the group fell {nto {nactivity for a year and a half. 

Recently they did a show at Madison Square Garden in New York along with The Four Tops, Frankie Valle and The Four Seasons, and Marthe 
Reeves and The Vandellas. The show (a sell-out) was a smash and was video taped for television showing. If you ever have 2 chance to see 
Jay and The Americans in a club or show, don't miss them. They put on a class act that is extremely enjoyable. 

we are fortunate in that they are now recorcing again and their new release is another Orifters' song - "There Goes My Baby". When f 
neard a test pressing of this record, I flipped. f think it's great and I loved the viclin part, taken fram “True Love, True Love™ also 
by the Drifters. 

lay and The Americans are bacé on the scene again ang tt it a pleasure seeing and heartng them once more. 


UNITED UNART 21019 = Jay And The Americans 
ARTISTS #@ TITLE YEAR UAL 3317 Golden Souvenirs = various Artists 
Tez UAL 3322 The Sounds Of The Hit Groups - Various Artists 
415 Tonight/The Other Girls 1961 DECCA OL4699 «Wild Wind Winter = Original Soundtrack altum 
479 She Cried/Dawning 1961 Crystal Corp. 
£04 Tomorrow/Yes 1962 LP 500 Twenty Four Solid Hits - Vartous artists 
556 Strangers Tomorrow/What's The Use 1962 KFM 1001 Murray The K Live From The Brooklyn Fox 
626 Only In America/My Clatr DeLune 1963 (KFM was Murray's own label) 
669 Come Dance With Me/Look In My Eyes Merta 1963 . 
693 To Wait For Love/Friday 1963 OTHER INTERESTING RECORDING FACTS 
759 Come A Little Bit Closer/Goodbye Boys Goodbye 1964 iT? ong rie eta Ree tdeteia tater 
805 Let's Lock The Ooor/I'll Remember You 1964 JARO Is That Too Much To Ask/What Would I Do Without You 
eas Think Of The Good Times/If You Were Mine Girl 1964 The Herbor-lites 195¢ 
831 Cara Mia/When It's All Over 1965 
319 Some Enchanted Evening/Giri 1965 JARO Ticke Ticks Tock/Angel Of Love 
948 Sunday And Me/Through This Doorway 1965 The Harbor-lites 1959 
992 Wny Can't You Bring Me Home/Baby Stop Your Crying 1965 
50016 Cryfng/!I Don't Need A Friend 1966 ATLANTIC 1195 Forgive Me/No More 
50046 Living Above Your Head/Look At Me-what Do You See 1966 The Two Chacs - Buddy Lucas on sax, Carl 
$0098 (He's) Ratning In My Sunshine/The Reason For Living 1967 Lynch end Everett Barkscale on guitar. 1959 
$0139 You Ain't As Hip As All That Sady/Nature Boy 1967 
50196 (We'll Meet In The)Yellow Forest/Got Hung Up Along EPIC 5-9527 Punch Your Nose/Time And A Place 
The Way = - 1967 The empires 1959 
S0222 French Provincial/Shanghai Noodle Factory 1968 
50262 No Other Love/No I Don't Know Her 1968 AMY MALA (Won't You Be My) Valentine/Roberte 
$0448 You Ain't Gonna Wake Up Crying/Genint 1968 Sandy recorded this under the name of Lindy Curtis 1960 
50875 This Magic Moment/Since I Don't Have You 1969 
$0510 When You Dance/No I Oontt Know Her 1969 BIR 1003 Key L. Roy/Split Pea Soup 
50535 Hushabye/Gypsy Woman 1969 Marty recorded this under the name of L. Roy Saimes 
$0567 Learnin’ How To Fly/I'd Kill For The Love Of A Lady 1969 (The Cadillacs were the background group) 196) 
5060S Walkin’ In The Ratn/I'd Kill For The Love Of A Lady 1970 
50654 Capture The Moment/Do You Ever Think Of Me 1970 SMASH Thank You And Goodnight - The Angels 
50683 Tricia Tell Your Daddy/Do I Love You 1970 This was Murray The K's sign off song - Marty 
50858 There Goes My Saby/Solitary Man 1971 wrote {t and also played guitar on all the Angels’ 
recording cates with the Bobby Comstock Orch. 
ALBUMS 
CORAL 62396 How Sweet It Is/I Rise I Fall 
UAL 3222 She Cried day Traynor - label copy said “Jay Traynor formerly 
UAL 3300 «Live At Cafe Wah of Jay and The Arericans 1965 
UAL 3407 Come A Little Bit Closer 
UAL 3317 Blockbusters amy 943 That's My Man/ Stand By Me - Little Eva 
UAL 3453 Greatest Hits Marty wrote That's My Man 
UAL 3478 Sunday And Me 
UAL 3534 Living Above Your Head UA $0658 Moonshine was really Jay and The Americans without Jy 
URL 3555 Greatest Hits - Volume 2 singing lead - “Out's Hand” and “Whistlin’ In The wind” 
UAL 3562 Try Some Of This 
UAL 3671 Sands Of Time UA 50116 What Will My Mary Say/Return To Me 
UAL 3719 Wax Museum day Black 1966 
UAL 3762 Capture The Moment 
uA See The Funny Little Clown - Bobby Goldsboro 
The Americans without Jay sang the beckground on 
this record. 
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ON SALE EACH MONTH. Rock, Soul, Réa 

Cajun articles, disco's. Subscription: 
US -Ait Mail ~ 6 issues - } pounds, 50 
pence sample issue (Air-Wail). Writer 
16 Laurel Ave. Gravesend, Kent England 


t THE HALEY NEWS 
h-Ponni a \lo Bill Haley & the Comets International fan Club. 
No wy Ny POR THE BEST ABOUT HALEY 6 OTHER ROCK Gpcr 
THE 1950's & 1960's 
USA - $2.00 
Write to: Hugh McCallum c/o 26 Airedale Soud 
South Ealing, London W5-S50 - England... F 


24 PAGE MAGAZINE ON LITTLE RICHARD 
& OTWER R/P STARS. 6 ISSUES A YEAR 
$5.00 SURFACE = $7,00 AIR MAIL, 

74 POMENTS RD. LEICESTER, ENGLAND. 


SHOUT 


(FORMERLY SOUL MUSIC) 


BLUES RESEARCH 


Featuring Discographies on all the crear # mB Labein. 
CHANCE = CHESS ~ CHECKER = OREN = FLAIR - GROOVE ~ ACY = 


SHOUT Magazine. for discographies & 
label listings of artists & sounds 
of the 50s 6 60s + comprehensive 
biegtaphies of contemporary #68 acts 
* reviews etc. Sample SOC. One year 
subscription $5.00 fair) $3.75 (land) 
40 Slades Drive, Chislehurst, xent 
He? GIK, England. 
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agazine RLP.M. = PARROT + MODERN ~ SUN PLUS MANY MANY MORE, 


PRICE: US - SOF 


If the Spantels, Ortoles & 5 Keyes turn 
you on..If Lightin’ Hopkine, Blind Leson 
& Chuck Berry are your cup of blues..If 
Soul, Gospel and all that's fine & funky 
gete your Jutcee flowing..Send « dime for 
out almost free information...& & B 


Magazine, 16632 Nordhoff St, Northridge Ca 


91324 


Woter Federal listing now being run in REC 


EMOLAND 
PUPLISNED BY; 
RECORD RESFARCH 
65 GRAND AVE, BROOKLYN N.¥. 11705 


US 12 issues $3.00 FOREIGN - 34.00 


iD RESEARCH = 


JAY AND THE AMERICANS 


JAY and THE AMERICANS 


PICTURES: Top Left: From top of picture working down, Kenny, Howie, Sandy and 
Jay Traynor. Top Right: from left to right, Howie, Marty, Jay Traynor, Kenny 
and Sandy. Bottom left: The Harbor-lites, Sandy, Sydell, Kenny. Bottom Right: 
Left to“Right: Kenny, Marty, Jay Black, Sandy. 
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‘HARD TO GET’ RECOROS IN THE COUNTRY, IT'S: 


Rare Rerords Unlimited 


Specializing In: Service Features: 


FOR THE LARGEST SELECTION OF 


e Rhythm & Blues @ Prompt Mail Order Service 

e@ Post War Blues @ Low Cost, Insured Shipping 

e Cospel @ Strict Grading 

@ Rock & Roll @ Personalized Service 

@ Rock-a-billy e Guaranteed Satisfaction 

@ Pop & Hit Parade @ Search Service, With Access 
e Country & Western To Over ONE MILLION Records 


*ALL SPEEDS *ALL SIZES *ORIGINALS and SELECT REISSUES 


*NEW and USED 


Cash Paid For ANY Size Collections: PHONE ANYTIME 


415:574-5611 


Please write for free catalogue: 


1723 LAKE STREET 
SAN MATEO, CALIFORNIA 94403 U.S.A. 


LOU’S RECORD ROOM | ROY’S MEMORY 
"FOR THE FINEST IN OLDIES" : SHOP 


WE SPECIALIZE IN HARD-TO-FIND RECORDS 
COLLECTORS! 


& ? RHYTHM 'N BLUES ROCK 'N ROLL 
ey POP kp THOUSANDS OF ORIGINAL LABEL OLDIES 
AND ‘ FOR SALE!! 
COUNTRY FIELDS 45s, 78s, AND L.P.s. 


SEND $1.00 


Send 51.00 fir catalog to: 


FOR COMPREHENSIVE CATALOG!!! 

(Refundable On First Order.) 
P. 0. Box 1446 t 

N, Miami Beach, Florida 33160 ; 2312 BISSONNET HOUSTON TEXAS 

77005, 
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vereswnatvovet: FEATURING 22 NEW YORK GROUP FAVORITES 


“Play Those Oldies Mr. D.J.”: ANTHONY & THE SOPHOMORES; “The Stars”: OCOPELLOS; “My Vow To You”: STUDENTS; “I'm So 
Young”; STUDENTS; “Share”: FRANKIE LYMON & TEENAGERS; “My Memories Of You” (1954 Version): WILLIE WINFIELD & 
HARPTONES; “Baby Oh Baby” (Acapella): SHELLS; “Letter To A School Girl” (Dear Schoolgirl): DELACARDOS; “Canadian Sunset’ x 
ARROGANTS; “/magination”: QUOTATIONS; “Can | Come Over Tonight’: VELOURS; “Let Me Tell You” (Acapelia): NUTMEGS with 
Leroy Griffin; “My Memories Of You” 1956 Version : WILLIE WINFIELD & HARPTONES; “She’s Gone” (With The Wind): FIVE 
SATINS with Fred Parris; “Come On Baby”: CORDOVANS; “Shifting Sands”: NUTMEGS with Leroy Griffin; “/‘/ Never Tel”: WILLIE 
WINFIELD & HARPTONES; “Te// Me”: MASTERTONES; “Chapel Of Dreams” (In Italian): WESS & THE AIRDALES; “My Radio, Gus 
Gossert, And Me”: RICHARD BLANDON & THE DUBS; “Blanche”: THREE FRIENDS; “Happy Holiday”: SHELLS. 


AS A SPECIAL BONUS FOR YOU, THIS GREAT ALBUM OF ORIGINALS, IS BEING MADE AVAILABLE TO YOU IN RED PLASTIC!!! 
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TO: RECORDS 
BOX 2 Gentlemen; Please send me copies of 
TOWN CENTER BRANCH 
WEST ORANGE, NEW JERSEY Gus Gosserts Album in RED plastic 
07052 
I enclose $ 

NAME: 

ADDRESS: 

CII: STATE: ZIP: 
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THE RIVILEERS 


by..Tom Luciani & Steve Flam 


The following information has been compiled from an interview with Gene Pearson by Tom Luciani and an 
interview with Mel Dancy by Steve Flam at a Rock Rivival Show at Hunter College. 

The Rivileers began their singing career in Jamaica, New York, where they were students at Jamaica 

igh School. Some of the guys were from the neighboring community of Saint Albans. Like many other groups, 
they practiced wherever they could, and many times they could be found harmonizing in the neighborhood 
candy stores, much to the delight of their classmates. < 

The original members of the group, which banded together in 1953, were Eugene Pearson, lead; Alfonso 
Delaney, baritone; Erroll Lennard, 2nd. tenor; Milton Edwards, bass; Herb Crosby, Ist. tenor and a sixth 
member, David Grissom. The fellows first called themselves the Five Bells and a Chime, but never recorded 
as such. After David Grissom left the group, they changed their name to the Five Bells, then the Hammoneers. 
Using this name, they made their first professional appearance at the Lost Battalion Hall, on Queens Blvd. 
They were so excited and so anxious to present a good appearance that they purchased tuxedos for the 
occasion. When the evening was over, each of the guys was ten bucks richer. 

Gene started writing songs and one of his first was "Paradise Hill" which he gave to Duke Ellington's 
son, a good friend of his. This song was recorded by The Embers on the Herald Label. Gene did not sing with 
the Embers as many collectors claim. 

Not long after, they were walking passed the Rivoli Theater in New York and noticed the name on the 
marquee. After a brief discussion, the name Rivileers was coined. The fellows began serious rehearsals now, 
most of them at the home of the Miller Sisters, a popular area group (and popular dates with the boys). Mr. 
Miller, the girls father helped the boys polish their act and coached them-along. 

Milton was employed in a drug store across the street from Triboro Records, and often spent his spare 
time in Triboro, rapping about the music of the day with Jack Keller, who worked there. When Jack learned 
of the Rivileers, in introduced them to a business associate of his, Sol Rabinowitz, who had plans to 
establish a new record company and was looking for talent. The first time Rabinowitz heard the group, he 
knew he had hit pay dirt, and the Baton label was born. He took the group to Bell Sound Studios in Manhattan, 
and from that first session came four sides: "A Thousand Stars", “Hey Chiquita", "Eternal Love”, and "Darling 
Farewell”. 

"A Thousand Stars"/"Hey Chiquita" was released as Baton #200, and became an almost instant success in the 
New York metropolitan area. The boys were really on their way. They made several personal appearances in 
New York, Philadelphia, Boston, and Washington D.C. The following release, "Darling Farewell"/"Forever", 

Baton #201, was an excellent effort, but failed to rack up impressive sales. 

Alfonso Delaney really dug a chick named Carolyn Grissom, who was the sister of David, and the two of them 
were 50 Close that the rest of the boys in the group thought that marriage was a forgone conclusion. He wrote 
a song which really expressed his true feelings for her at the time, and thus the next sides “Carolyn"/"Eternal 
love", Baton #205, were released. Gene Pearson wrote "Eternal Love", but his inspiration came, not froma girl, 
but from of all things, a race horse! Many collectors feel this is their best effort. Unfortunately, this 
disc failed to be a big seller. At this point, discouragement set in. Gene joined the Marines, and Herb and 
Erroll went into the Air Force. Mel Dancey and Pete LeMonier joined Alfonso and Herb in an effort to keep the 
group alive. The new group kept on doing personal appearances and a few months later Gene returned to New York 
on leave from boot camp at Parris Island. Gene was asked to sing lead on their next recording. Gene at first 
didn't feel that he could add anything to the new group and was very reluctant to take the lead chores away 
from Mel and Pete. The boys insisted and they went back into the studio and cut their biggest hit, "For 
Sentimental Reasons". This record shot onto the R/# Charts and sold over 500,000 copies. With this record the 
group was invited to appear at the-Apollo theature. Unfortunately Gene was sent to Japan and was unable to 
appear. The group went into the Apollo with Alfonso Deleney, Mel Dancey, Pete LeMonier and Milt Edwards. 

(SEE PICTURES). "For Sentimental Reasons" has become a Rhythm and Blues Standard and in Deke Watson's book 

on the Ink Spots he mentions the Rivileers version. With Pete taking over the lead the group cut “Little Girl" 
and Baton took "Don't Ever Leave Me" out of the can which was recorded at the same session of “For Sentimental 
Reasons" and released Baton #209. Gene sings lead on "Don't Ever Leave Me" and the group feels that this song 
is their best effort. Again, the group could not follow up their success with a back up hit. Baton records 
took “Who Is The Girl" out of the can and backed it with the groups first hit "A Thousand Stars” several years 
jater and the record sold well. By this time the group had drifted apart and this became the last record by 
the group released by the Baton label. 

In 1971, the group reunited and are hoping to record again. They still have that fantastic sound and we 
hope that some recording company will sign them. The group feels that they are older and wiser now and will 
not fall into the same pitfalls that befell them in the early 50's. They stated that in the 50's, money was 
their last consideration. The sang for fun and prestige in the neighborhood, and when they realized about the 
money, it was too late. Today the Rivileers consist of Gene Pearson, Herb Crosby, Al Delaney, Milt Edwards and 
Mel Dancey. 

"Bim Bam Boom" is proud to present this story and it is our fervent hope that the Rivileers will return to 
the music scene and finally get the recognition they truly deserve. 


A Thousand Stars/Hey Chiquita (5301/5304) Baton #200 Don't Ever Leave Me/Little Girl (5340/5341) Baton 209 
Darling Farewell/Forever (5305/5307) Baton #201 A Thousand Stars/Who Is The Girl (5301/5306) Baton 241 
Erernal Love/Carolyn (5302/5308) Baton #205 A Thousand Stars/Who Is The Girl (5301/5306) Dark 241 


For Sentimental Reasons/I Want To See My Baby 
(5345/5342) Baton #207 
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The nations first complete reference 


to pop/rock music 1955-1970 
Every record to hit the “Hot 100” 
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“Record Researcn” is a 212 page listing, by artist, of every record to hit 
every Billboard “Hot 100" chart since it began in 1955. This complete 
factual account of over 10,000 records and 2,200 artists includes: 


@ Date (month/day/year) record first hit the chart 
@ Highest numerical position record reached 

@ Total number of weeks on chart 

@ Label and number of record 


Music people throughout the world have acclaimed this monumental book 
the finest reference to the pop/rock music era of the past 16 years. Now 
everyone can afford to own this invaluable reference. The 1955 thru 1969 
volume, originally priced at $50.00, is now offered at only $15.00 postpaid. 
The 1970 supplement is available now at only $5.00 postpaid. 


r Record Research, P. O. Box 82, Menomonee Falls, Wisc. 53051 1 


Yes, rush my copy of this fine reference to pop/rock music at only $15.00 per 
copy. | enclose check or money order for $__EE 


Please send. spies of Record Research (1955-1969) at 
$15.00 per copy. 


Please send__tt..™—§.__secopies of Record Research (1870 supple- 
ment) at $5.00 per copy. 
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The Jay Hawks/ Vibrations 


BASED ON AN INTERVIEW WITH THE VIBRATIONS ON w7in2. PERTLH COLIBE 


The history of most groups consists of a succession of personnel changes. The Vibrations, however 
with one addition and one change are today the same group that started as the JAYHAWKS in 1956. 

. The JAYHAWKS were originally from Los Angeles. They started singing together while in High School. 
The original members were: James Johnson (lst Tenor), Carl Fisher (2nd Tenor), Dave Govan (Baritone), 
and Carver Bunkum (Bass). Their first records were recorded (in a garage) for the label of the Flash 
Record Store. 

Aladdin was their next stop. At this time Carver Bunkum left and Richard Owens (lst Tenor) joined. 
Rick had been with the Sixteens for a while (But not on A CASUAL LOOK.) JOHNNY'S HOUSE PARTY is listed 
as Earl Palmer & Jayhawks - Ear] Palmer was an orchestra leader and the JAYHAWKS just yelled and clapped 
in the background of this instrumental, 

Now the boys picked up a bass, Don Bradley, and switched to Eastman Records. Because of STRANDED 
IN THE JUNGLE, they had been cast as a novelty group, and, since they preferred ballads, a name change 
was in order. When they switched to the Bet Label, which they partly owned, they changed it to the 
VIBRATIONS. Checker bought their contract from Bet and re-released SO BLUE. 

While they were recording for Checker (between 969 & 974), H.3.Barnum, an arranger, had them cut 
PEANUT BUTTER for Arvee Records. They changed their name to the MARATHONS to do the moonlighting, but 
Checker found out anyway. There was a lawsuit which ended with Checker obtaining PEANUT BUTTER and re- 
leasing it on its Argo subsidiary. Any further MARATHONS records on Arvee (such as C.PERCY MERCY OF 
SCOTLAND YARD) were by a different group named by Barnum "The Marathons." 

After Checker they went to Atlantic, Okeh, Amy, and Neptune (a Philadelphia label). Currently, 
they have an album ""THE VIBRATIONS” and a single from the album MAN OVERBOARD/WIND UP TOY on A & M 
Records. It has been released in Canada, but not, as of yet, in the U. S. 

The VIBRATIONS patterned themselves after many groups. The most outstanding being the Flamingos, 
Dominoes, and Cadillacs. If you've ever seen them perform, you know that they can give the Cadillacs 
a good run for the money as a total entertainment group. All the boys, who currently live in Philadel- 
phia, are full-time performers. Rick Owens left the group for a few months to join the Temptations, 
but now is back with them. 

The boys admitted doing a lot of studio work, including yodeling backgrounds to Hillbilly songs, 
but they don't remember any songs or artists that they backed up except Gary U.S. Bonds. Finally, take 
it from a group that. should know, the Cadets & Jacks were the same group. 

Here is a group thats been together for sixteen years. It is the author's opinion that they're 
good for sixteen more. 


FLASH (JAYHAWKS) OKEH (VIBRATIONS) 
105 Counting My Teardrops/The Devil's Cousin 7205 Sloop Dance/Watusi Time 10/64 

4/28/56 7212 Hello Happiness/Keep On Keeping On 
109 Stranded In The Jungle/My Only Darling 7220 End Up Crying/Ain't Love That Way 

5/19/56 7228 If 1 Only Knew/Talkin'Bout Love 
111 Love Train/Don't Mind Dyin’ 7230 Misty/Finding Out The Hard Way 65 
ALADDIN JAYHAWKS) 7241 Canadian Sunset/The Scory Of A Starry 
3379 Johnny's House Party Pt.1/Pt.2 Night 3/66 
3393 Everyone Should Know/The Creature 7249 Gonna Get Along Without You Now/ 
EASTMAN (JAYHAWKS) Forgive And Forget 
792 Start The Fire/I Wish The World Owed 7257 And I Love Her/Soul A Go-Go 

Me A Living 7276 Pick Me/You Better Beware 

BET (VIBRATIONS) 7297 Together/Come To Yourself 67 
001 So Blue/Love Me Like You Should 7311 Love In Them There Hills/Remember 
CHECKER (VIBRATIONS) The Rain 3/68 
954 So Blue/Love Me Like You Should EPIC (Part Of Columbia-Okeh) 
961 Feel So Bad/Cave Man 10418 ‘Cause You're Mine/I Took An Overdose 
969 The Watusi/Wallflower AMY (VIBRATIONS) 
ARVEE (MARATHONS) 11006 A Shot Of Love/ 1/68 
5027 Peanut Butter/Talkin'Trash NEPTUNE (VIBRATIONS) 
ARGO 19 Expressway To Your Heart/Who's Gonna Help 
5349 Peatnut Butter/Talkin'Trash Me Now? 69 

(VIBRATIONS) 21 Smoke Signals/Who's Gonna Help Me Now? 
5389 Peanut Bucter/Down In New Orleans ALBUMS 

(MARATHONS ) _. CHECKER "WATUST"(1960)-The Watusi/Serenade Of The 
CHECKER (Continued...) “" 2978 Bells/Wallflower/Time After Time/So Blue/ 
974 Continental With Me Baby/The Junkernoo 60 Doing The Slop/People Say/Cave Man/So Little 
982 Stranded In The Jungle/Don't Say Goodbye Time/Sweet Slumber/Love Me Like You Should/T 
987 All My Love Belongs To You/Stop Right Now 8/61 Had A Dream 
990 Let's Peony Asain/What Made You Change Your OKEH 22112 ="sHOUT” (1963) 

Mind 12112 "MISTY" (1964)-Mistv/I Left My Heart In San 
1002 Oh Cindy/OQver The Rainbow Francisco/Gina/My Prayer/The Story Of A Starry 
1032 The New Hull+ Gully/Anytime Night/Davs Of Wine And Roses/Tonight/! Wish 
1922 tf He Don't/Harburgers On A Bun You Love/What Kind Of Fool Am I/Srardust 
1038 Since i Fell For You/May The fest Man in 14114 "NEW VIBRATIONS'(1966)-Canadian Sunset /Forgive 
Hitt Dencing Lanny /Dancing Danny-instrumental And Forget/Conna Get Along Without You Now/One 
ATLANTIC (VIBRATIONS) Mint Julep/OQur Day Will Come/And I Love Her/ 
WS Between Hello And Coodbye/lonesome Little Secret Love/For Your Love/Soul A Go-Go/Every- 
Lonely Girl 64 bedy Luves A Lover 
ca | "yw Girl Sloeopy/Daddy woo-Kou pe "THE VIBRATIONS GREATEST HITS" (1968) 
Nete- CHECKER # 967, ‘tarked "VOID" on their files, is 50 LITTLE TIME/DOING THE SLOP, (19) 


by the VIBRATIONS. There i# 4 CHECKER & 967 SO LITTLE TIME by che Neptunes. 


THE FORTUNE STORY 


By Tony Tisovec 


Fortune Records was established in the latter part of 1947 by Jack and Devora Brown. Over its span 
of existence it had three locations in Detroit, first was at 12th Street, then Linwood Avenue and finally 
where it is now, 3942 3rd Avenue. The recording studios, record warehouse and retail] record store are 
al] located in the Fortune building. Devora originally was going to name the company Trianon after their 
publisher, but for luck, she decided that Fortune would be more appropriate. 

Fortune originally started with the 100 series in 1947 and it consisted mainly of Hillbilly and Pop 
music. Around 1950 they started the 500 series which was a continuation of the 100 series and it still 
featured Pop music. The first eight releases on the 500 series were Pop and then it changed over to Rhythm 
and Blues in 1954 with the Diablos first record on Fortune 509. The 800 series was started shortly after 
the 500 series in 1951 and the first record was by a spiritual group called the National Harmonizers. 
Subsequently the first eight releases on the 500 series and the first ten releases on the 800 series spanned 
about three and a half years. In 1954 the label got it's big start when it entered the Rhythm and Blues 
field. It was then established that the 800 series would be for blues and the 500 series for Rock and Roll. 

Although many of the songs for Fortune were by the artists, Devora Brown was gifted with the talent 
of writing poetry and wrote and arranged many of the songs on the label. Today she does the recording 
engineering with her son, Sheldon, In the early days of Fortune, she and Ken Campbell, who was their 
chief engineer, did most of the engineering and she learned the new trade well. Ken Campbell later went 
on his own and formed the Great Lakes label. 

Many of the artists were discovered by chance or accident. For example, Andre Williams, who did 
numerous hits on the label, discovered the Five Dollars. Andre liked the group so much, he became their 
manager and even sang with them on some sessions in the background. He later changed their names to the 
Don Juans. The group recorded under both names at the same time and featured different lead singers. 

Some examples of this were Andre Williams and the Don Juans, The Five Dollars, Don Lane and Joe Weaver 
with the Don Juans and Little Eddie Hunt and Charles Evans leading the Five Dollars. 

The Diablos, on the other hand had a very unique sound that didn't change and they became very 
popular in the 50's. The group walked into the Fortune offices one day and auditioned for Jack and Devora 
Brown and were signed immediately. Nolan Strong and the Diablos are still Singing today and make various 
appearances around the Detroit area. They also appeared in a Rock Rivival Show at the Academy of Music 
in New York several months ago. 

Besides having the Diablos and Andre Williams, Fortune also had a few big name blues artists in their 
early days. Just a few of them were John Brim, Big Maceo Merriweather and last but not least, John Lee 
Hooker who was obtained from the Sensation Record Company. John Lee Hooker recorded for the Fortune label 
for a short time and then left the label. He had three records on Fortune and one on Hi-Q in the late 50's. 
Along with some of the unreleased tapes by John Lee Hooker that Jack and Devora Brown are thinking of re- 
leasing are some unreleased items by the Diablos, Five Dollars and Five Jets. 

Here is an interesting item for all you avid collectors. Fortune 833 by the Five Dollars had two 
songs opposite the side “You Fool". One side is “How To Do The Bacon Fat" and although the titles were 
the same, several records were pressed with a song called "I'm Wandering" by the Five Jets. The only way 
you can tell the difference without playing them is by checking the amount of grooves. Both sides have 
the same recording time but "I'm Wandering" is cut with more grooves. Fortune had the tape sent by mistake 
when they were having the stampers made. Jack Brown informed me that the Five Jets are the same group that 
recorded for the Deluxe label. He is considering releasing an album with unreleased sides by the Five Jets 
and Five Dollars. I suggest that you readers sit down and write Jack a letter encouraging him to release 
the album. 

Another interesting item from Jack Brown is that the Royal Jokers on Fortune were the same group that 
recorded for Atco. The song, "You Tickle Me Baby” on the Fortune label is a faster version than the one on 
Atco. 

Some of Fortune's biggest sellers were “The Wind" and "Mind Over Matter” by the Diablos and “The 
Greasy Chicken" and "The Bacon Fat" by Andre Williams. This record was sold to Epic, which released it also. 
Finally and one of their biggest hits was “Village Of Love" by Nathaniel Mayer. 

Fortune Records is one of the few early Rhythm and Blues labels still in existance after all these years 
and we at "Bim Bam Boom" wish to congratulate Jack and Devora Brown for all the fine sounds with which they 
provided us over the years. When people talk about the Detroit sound today, they think of Motown, but we 
know that the real Detroit sound came from Fortune! 


Fortune Discigraphy Sse 


500 Bus Stanley Duo Oh Marie / Jersey Bounce 

501 Bus Stanley Duo Siboney / Desert Sons 

502 Arsene Siegel Desert Love / Hocus Pocus Dance ines SaEPS 
503 Bus Stanley Duo There Is A "VY" On The Moon Tonight/Indian Love Call 


504 Bob Manner & Music Makers My Thoughts Of You / The Clock Song 
505 No Release 


506 Frankie Connors Why Can't You Love Me Too/Waltz Of Virginia 

507. Four Jacks &A Jill Love's Not Without You / I'm In Love With Someone 

508 Larry Corona Lonely Heart / The House On The Hill 

509 Diablos (I Want) An Old Fashioned Girl/Adios, My Desert Love 
510 Diablos (Above song was released with two numbers on each side 


#509 is Adios, My Desert Love and #510 1s Old Fashioned 
Girl. Master # our 509-144 and 510-144) 


(20) 


NUMBER: 


Sil 


ARTIST 

Diablos 

Carlos Cortez 

Nick Forrest 
Diablos 

Carlos Cortez 
Diablos 

Four Kings 

Diablos 

N. Strong & Diablos 
Don Lane & Don Juans 
Roy Hall 

N. Strong & Diablos 
Larry Corona 
George Young 

N. Strong & Diablos 
Rose Gambino 
Premiers 

Gino Parks 

N. Strong & Diablos 
Tony Lee 

N. Strong & Diablos 
N. Strong & Diablos 
Centurys 
Earthquakes 
Catalinas 

N. Strong & Diablos 
Jimmy Burke w/The 


TITLE: 

The Wind/Baby, Be Mine 

Sentimental Fool/ Gypsy's Goodbye 

I Can't Fall In Love / I Walk In The Rain 
Route 16 / Hold Me Until Eternity 

Rose Of Tangier / Mambo Costa Rica 

Do You Remember What You Did/Daddy Rockin’ Strong 
Doo-Li-Op/Kose Of Tangier 

The Way You Dog Me Around/Jump, Shake And Move 
You're The Only Girl Delores/You Are 

Ooh! Ooh! Those Eyes / Cga-Cha Of Love 
Corrine, Corrina / Don't Ask Me No Questions 

A Teardrop From Heaven / Try Me One More Time 
Revenge / Jane 

Shakin’ Shelley / Buggin' Baby 

The Mambo Of Love/Can't We Talk This Over 

To Love yYou/I Heard Them Play A Waltz 

When You Are In Love/The Trap Of Love 

Just Go / Last Night I Cried 

For Old Time Sake/My Heart Will Always Belong To You 
Suicide / Poppin' off 

Goodbye Matilda / I Am With You 

If I / I Wanna Know 

Take My Hand / Oh Joo Joo 

Bashful Guy / Darling Be Mine 

Long Walk / Destruction 

Since You Gone/ Are You Gonna Do 

Ooh! Ooh! Those Eyes / Forbidden Love 


Sequins & Rhythm Kings 


Earthquakes w/the 
Rhythm Kings 

Terry Saggs 

Floyd Smith with the 
Montclairs 

Delteens w Orbits 
Nathaniel Mayer & 
Fabulous Twilights 
Robert Preston 

N. Strong & Diablos 
Nathaniel Mayer 
Nolan Strong 
Nathaniel Mayer 
Nite Sounds 

Arlando King with 
the Earthquakes 
Nathaniel Mayer 
Nathaniel Maver 
Melvin Davis w/the 
Nite Sounds 

Nite Sounds 

N. Strong & Diablos 
N. Mayer & the 
Fabulous Twilights 
Magnatones 

Noland Strong 


Nathaniel Mayer 


Arlando King 
Eddie Stapleton 
Royal Jokers 
Maury Dean 
Nathaniel Maver 
Nathaniel Maver 
Diablos 

Gene & Jeanettes 
Creshendals 
Nathaniel Mayer 
Utopias 

Nolan Strong 


Spider Tuner & 
Fortune Sravos 
Jacqui Carr 
Armond Adams 


This Is Really Real / Crazy Bop 


I Dream Of You / Route 66 


MATRIX: 
F-2/F-3 

F-18/F-19 
F-23/F-22 
F-32/F-31 
F-40/F-41 
F-53/F-54 
F-55/F-56 


F-68/F-69 


F-92/F-93 
F125/F126 
F143/F144 
F167/F168 
F173/F174 
F177/F178 
F179/F180 


F197/F198 
F202/F201 


F209/F210 


1954 


1955 


1955 


1956 


Granpa's Gully Rock / This Is A Miracle LO8W 3059/3060 F213/F214 1961 


Listen To The Rain/(Why Don't You) Love Me 
My Last Dance With You/My Little Darling 


I Spoke The Truth / Trees 

I Don't Care / Blue Moon 

Village Of Love / I Want A Women 

Mind Over Matter / Beside You 

Hurtin' Love / Leave Me Alone 

Cheese Cake / I Love You With Tender Passion 
Look What You Done / Baby Only You 


Well I Got News / Work Ite Out 
Well I Got News / Mister Santa Clause 
Playboy (Don't You Play In School) /I Won't Be Your 


F217/F218 
F227/F228 


F229/F230 
F231/F232 
F233/F23¢ 
F239/F240 


F245/F 246 


Fool F255/F254 


Harem Girl / The Roll 
I Really Love You / You're My Love 
I Had A Dream / I'm Not Gonna Cry 


Adios My Desert Love/I Love You With Tender Passion 
(Yeah, Baby) It's Because Of You / You're Every Beat 
Of My Heart 
Going Back To The Village Of Love / My Last Dance 
With You 
When I Awake / Come Back 
Well I'm Weak / Want Love 
You Tickle Me Baby / You Came Along 
I'll Take That Chance / Catch You Later 
Place I Know / Don't Come Back 
Village Of Love / I Want A Woman 
Are You Making A Fool Out Of Me/You're My Happiness 
You're A Star / A Lover 
Oh My Love / Oh My Love (inst) 
From Now On / I Want Love And Affection 
Welcome Back To My Heart / Sally Bad 
Ali Coochie /(You're Not Good Looking - Sut) 
You're Presentable 


Ride In My 225 / One Stop 
The Honor Of Your Presence / Springtime 
The Storm / Miamond Pins and Broken Beads 


F238/F239 
F276/277 


F294/F295 


F315/F316 


F233/F234 
F328/F329 


P343/F344 
F350/F 349 


F351/F352 


F361/F 362 


1962 
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Gite Parke 

The Hoya! Jokers Suvet Little Anyel/f Gen't Like You That much  FDNNTIZ BACKED WITH ANOTHER WIT-— 

the Diablos OF Matriet/Come mame, Littie witt vitssvile 


8 iy Me cmnecwimaaesmene rm — narm “AM OLD FASHIONED GIRL‘ 
ee Ot es ee ee 


4) Little Ernest Tucker Gonna Get se A Sateliite Too Sm 


e344) farl Chatras loving Tow Moby (Tate Teo Steps Fa 
eae Lictle Eddie and My Mame Saids Teliow Moon eisnerise 
ie ae ee. iv a4 el low Nox . WITH ORCHESTRA UNDER DIRECTION OF GEORGE ANNIS 
ed «Jone Lee Nooker Curl Vy Bedy"* Walt! 60% Boogie erie 
a” andre Villian AW. fe All Vor You 4 ve A Chase fade Finivine on FORTUNE RECORD *so9 


and Gime fares 
4 Little tddie wertiand I Need You Babys f Suet fave Gone 


And # Nowuserockers eres 
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1. ALI COOCHIE THE DIABLOS FORTUNE 569—— 
2. CAN'T WE TALK THIS OVER THE DIABLOS FORTUNE 525— 
3. FOR OLD TIME SAKE THE DIABLOS FORTUNE 529 
4. HOLD ME UNTIL ETERNITY THE DIABLOS FORTUNE 514 
5. I WANNA BE YOUR HAPPINESS THE DIABLOS FORTUNE 564—. 
6. THE WIND THE DIABLOS FORTUNE ott 
7. YOU'RE EVERY BEAT OF MY HEART THE DIABLOS FORTUNE 556 — 
8. YOU'RE MY LOVE THE DIABLOS FORTUNE 553'— 
9. SINCE YOUR GONE THE DIABLOS FORTUNE 536 
10. WEDDING BELLS, OH WEDDING BELLS THE SWANS FORTUNE 813 
11. OUR SCHOOL DAYS THE MONITORS SPECIALTY 595 
12. WHERE'S MY GIRL JESSIE BELVIN SPECIALTY 
13. SQUEEZE BOX BOOGIE C. CHERIER SPECIALTY 
14. OVER THE RAINBOW THE ECHOS SPECIALTY 601 
15. DREAM GIRL JESSIE & MARVIN SPECIALTY 447 
16. THIS HEART OF MINE DAYLIGHTERS ASTRA 1001 
17. LOVER DON'T WEEP AQUA-NITES ASTRA 1000 
18. BABY / WHISPER THE AVONS ASTRA 1023 
19. I CAN'T HELP IT BIG DEE ERWIN & 
THE PASTELS ASTRA 1024 
20. DARLING PLEASE LOVE ME THE STARLARKS ASTRA 100 
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By The Vilons 


A WAY OF LIFE 


Standing in the orchestra pit at The Academy Of Music, with 

a box of fairly stale Academy popcorn, watching the crowds 
file in. Just trying to drink in the scene, and see what feel- 
ing prevails tonight, whether it be excitement or tribute, or 
whatever. "I spend a lot of money, doing a good job, see", 

this weasel is telling me, like I really needed to get hit on, 
let alone by this type of insanity. (Rats in the basement, 
probably, so why not weasels in the orchestra pit?). Hmmm, 1 
say, but you're stealing things, stealing. "Do you have any 
idea how much work goes into.........". Persistent clown. Well, 
what this is all about, simply is that a bootlegger was telling me about his high cost of stealing.(He calls 
it a cost of living, much as Dracula would refer to drinking your blood as “normal".) He ignores any argument 
I might throw at him, naturally, so I just let it go. I'm not going to name this person, for one reason only, 
and that's that I see no point in glorifying a parasite. Like any parasitic creature, he will be stopped, 
when enough uncaring “hosts" decide to cleanse their systems. 

Many collectors condone bootlegging, and many vigorously support it, all the while professing a love for 
the "groups". That kind of love can kill you. Some records are unobtainable, and in place of the real thing a 
bootleg can eupply the sound, so there's no denying the attractivness of it. Some bootlegs are so good, that 
you could almost convince yourself it's the real thing. Still, none of this makes it right, and one hundred 
more reasons won't make it any more the right. Most collectors beleive there is a real "place" for bootlegs, 
and they "serve a definite need", but this is self serving logic with no reasoning behind it. Bootlegging does 
not keep the sound alive, but rather, cheapens it, and destroys the feeling of the "hunt" or the "find". It is, 
above all, illegal. Plain and simply, it is stealing, from a company, a music publisher, a song writer, and an 
artist, something that they created from an idea. A bootlegger has no imagination or style, just the nerve to 
steal yours when you are not looking. 

The most ridiculous thing that these people do, and get away with, is promoting the thought that the 
copies are in limited supply. (Only 50 pressed, etc.) The cheapest thing to do, is to bootleg a record, because 
you have no costs beyond the basic parts. Yet, the bootlegs sell from $2.00 to $10.00, sometimes more. An 
honest company has to pay for studio time, musicians, and hours of rehersal, arrangements, and mixing of tapes. 
The bootlegger has none of this. An honest company may pay an artist to design a label, and register the name, 
etc. A bootlegger simply copies the fruits of their labours. By the time a record is released, a company might 
well be justified in charging $5.00 for it, just as an attempt to recover part of their investment. Instead, 
they must sell it for about 35¢, so it can eventually sit on a shelf where it might go for 79¢, with a little 
luck. The bootlegger, on the other hand, with almost no initial investment, and a guaranteed sale of a certain 
amount of copies, starts off at $3.00 or more. The whole fraud about a small number of copies is just that, a 
fraud devised to panic you into buying it, in the thought that there will be no more. A record is pressed from 
a metal stamper, and if it breaks, another can be made. A record is not made in heaven, it's made in a factory, 
where thousands can be churned out as easy as one copy. Most plants will not press a smaller order than 500 
copies! Labels are made in runs of 1,000 and more! Do you still feel so safe with that expensive bootleg? 

A bootlegger with a large mailing list, telling people that 50 copies are ready, may sell that 50 figure 
twenty times over, from coast to coast. When you consider that a bootlegger has less expenses than a company 
whose product sells for 79¢, and less commercial risk, he would still turn a good dollar if the bootleg were 
sold for 50¢!!! But no, not this type of dealer, he tells you that he is “one of you", and doing you a 
“collectors service", he smiles and accepts your blind offering of $3.00, and pockets about $2.70 in profit. 
That's some “service”. You'll have to make up your own mind, of course, but just understand that you've been 
cheated, not done a favor. You will also be supporting a criminal. Do you buy, or pass, counterfeit money? NO? 
What's the difference? There is no difference, only the risk is different, and that's all. (There is one good 
use for counterfeit money, and that would be to use it to pay these counterfeiters of recortis with. One good 
phony deserves another phony.) You know, in any other type of forgery, (money, paintings,etc.),the fake sells 
for less, not more. 

I know many groups, or members of what were groups, and they would like to meet a few of these bootleggers, 
just to show their "gratitude" for his kind help. Many people involved in this crime have their own record 
labels, and yet they steal from others in the same business. (Remember the old, "honor among theives" addage.) 
If their product was taken, they would be the first to yell foul, but yet they are the first to justify doing 
it to someone else. Some of them are involved in the sholesale and inter-state shipping of these records. It's 
a mess, a sickening mess. 

Back to my stale popcorn. wondering maybe it's stale because it's not the real brand, maybe it's bootlegged 
popcorn. Somebody is talking to me, I guess I've been answering, but in the corner of my eye I see one of the 
bootleggers settling back to enjoy the show, The conversation goes on, I'm being very attentive, I suppose. 
But I'm watching the show, unlike any other, and unseen by the now almost filled house. It's on stage, but 
the footlights are in my mind, powered by an abiding faith, that is beginning to wane. (No pun intended.). 
Yes, on the stage, The Swallows are singing, when suddenly one of them sees the glaring beady eves of the 
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bootlegger in the audience. They are getting paid $200 for the show, and the bootlegger is wearing a $300 suit! 
the proup leaps off the stage, as the lead stays on the mike to sing the bridge of the song. By the close of 

the bridge, the group is back on stage, singing the background, and holding a human heart high in the air. (The 
tenor ts cutting the air in tempo, with a red stained knife.). The crowd is cheering widly. It's about time that 
justice got down to the people again. (It's ancient Rome on l4th Street). An unusually foolish question jars me 
back to where I am, and I see how foolish a fantasy this was. Imagine, a bootleggers heart cut out by an old 
Rhythm and Blues group, how ridiculous. Why, everyone knows, a bootlegger has no heart. A wallet, a money clip, 


a back account, yes, but a heart, oh no. . 
— Wayne Stierle 
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FROM PVE SSVaaras 
BY LOUIE SILVANI 


The day was January 20, 1972, nearly eight years after I started hunting for records. If you read about my 
last plunge into the South, you remember how it ended (and me in the driver's seat, with my car rolling off a 
cliff with about 2,000 records in the trunk.) Abount half were destroyed. You might say I was lucky to have 
escaped with my life and an injured back, but as I was going over all I could think of was my records. The 
pains of my loss lingered with me when I returned to New York, because I knew I probably never would make a 
find like that again. My psychiatrist, Dr. Dicara, suggested I channel my depression into another attempt. 
After months of research and hundreds of phone calls, I was off again for another crack at it. Well, the 
miracle began in, of all places, Chicago. Specifically, a radio station untouched by the grimy hands of pre- 
vious collectors. Lying on top of the first box is "Baby, It's You", Spaniels, red plastic Chance. I knew this 
was it. I opened the box. "Without A Friend", Strangers. The farther I looked, the better it got. There were 
red plastics, all D.J. copies, Federal, King, Deluxe. I think I passed out. The manager gave me a strange look, 
as if I were an escapee from an asylum. I almost blew my cool as I tried to explain what the records meant to 
me, but he didn't understand. After he left, I gathered my thoughts and proceeded as calmly as possible. I 
found "I Do", Clouds, Cobra 5001; Calvaes "Long Lonely Village”. At one point I became violent and started 
smashing the Spanish records because some were mislabeled as group R&B. A couple of tranquilizers were in order. 
After two days of looking and one day of packing, I was off to continue my five week journey through Oklahoma 
and Louisiana. The best thing I found was a mint copy of "Pineapple Princess” by former Mouseketeer Annette 
Funicello. I cursed and considered returning home. The warehouses were loaded with new stuff and everything 
was coming up zero. Then I decided to go back to the place in South Carolina where 1 made the almost great 
score five months previously, before the accident. I was hoping that, in my excitement, I might have left 
something. ("Not me, I never leave anything", I thought to myself. I really didn't have much hope). When I 
arrived, I was told that two collectors I am acquainted with had been there before me. I was ready to walk out 
in disgust, but at the last moment I decided to look anyway. Little did I know that the next four days were to 
make collecting history. After the second day, I asked very politely if there were other records to look through. 
I was on my best behavior, because it seems these two collectors I mentioned really messed up the place and 
only spent a total of twenty bucks. I was let into a back room, and the lady uncovered about twenty boxes that 
had not been picked through. That's when the fireworks began. As soon as I saw “I Was Wrong", Moonglows, 
Chance. I knew it was gonna happen. There was stuff by the Dominoes, Swallows, great odd stuff, etc. 

Here is the highlight of the story. I was casually piling up my goodies when I came across “Barfly” by the 
Orioles on Script Jubilee. I laid it down, got interrupted, and forgot where I put it. I got very uptight, 
cursed, and was about to go through all twenty boxes again. (What I'm about to tell you is the truth, unbeliev- 
able as it may seem). The lady observed how I was acting, caimly walked over to the new record counter, and 
pulled out two mint copies of “Barfly”. "What are they doing there? You have Beatles and Rolling Stone stuff 
there’, I said. She replied, “Oh, I keep some of my oldest discs on that counter too". I thought she was joking, 
but next to Wilson Pickett, I found fifteen Penguins sides, "Story Of Love" by the Five Keys, and “Hopefully 
Yours”, Larks, on orange plastic. That was it. I got on my knees and thanked that lady from the bottom of my 
heart. “I'm indebted to you for the rest of my life", I said. She gave me a funny look, and then we both 
laughed. 

Sy point is, how were these great sides overlooked before? I can't call the other two collectors jerks, be- 
cause I did the same thing myself. But maybe all of us who have made good finds at one time or another can 
learn an important lesson. Go back to the stores, go through the stock again, bring a record player, don't 
leave anything untouched, and above a1], don't rush. 

“NEW DISCOVERLES" —. 

“ue Gal C-oss Town", Upsetters, on the Montel label out of Baton Rouge. This is Mr. Monrel's first release. 
What makes it so great is its heavy southern rhythm with a very cool lead. This is the same label that "Shirley", 
by the Playboys, is on. Also, the famous Admirals of King fame cut another side listed in the catalog as an 
instrumental by Lucky Millinder. It's called "It's A Sad, Sad Feeling", lead singer is Cathy Ryan, and the 
Adeirals' background is so heavy it rates as a major find. Another great discovery fs the first release by 
tie Four Jacks. They back Shirley Haven on the Jump (A) side called "Sure Cure For The Blues”, and assist 
Cora Woods om the ballad flip "I Ain't Comin’ Back Home". The jump side has the same strong rhythmic feeling 
as their biggesce hit "Last Of The Good Rockin’ Men", 12087. Just for the record, thev are part of the Robins. 

Please forgive me for overlooking the Five Crowns’ greatest recording, “Lullabve Of The Bells"/"Later Later 
Hale, (ld Town 792, in last issue's article. Also umitted Rainbow #251 - "I Was Wronge"/"Hug Me Baby" and I 
Linted Pow Corn Willy as meizg on Caravan it was also released on Trans-World #717. My thanks to Dick Horlick 
and Marvin Goldberg for writing in about these records. 
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Write....VAL SHIVELY 
oS, R&B Records 
°6222 Lebanon Ave 
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*FEATURING...1-Fast Mail Service 
2-We Pay Postage 
3-Cash Refunds NOT Credit Slips 
4-100% Satisfaction or Money Back 


* SEND FOR OUR FREE CATALOG (THEN AN EYE EXAMINATION) 
* DON'T MISS OUR WANT LIST OF RECORDS. WE WILL PAY UP 70$ 100. FOR EACH! 


* BEST PRICES PAID FOR COLLECTIONS. 


* OVERSEAS FORGET IT ! 


BY: JOE MARCHESANI 


Since 1954, not a single year has passed without at least one release by the Dells. Unbelievably, four of 
the five original members have remained together through almost a two-decade period. These accomplishments by a 
vocal group are unequalled in the history of Rhythm n' Blues, Rock n' Roll or Gospel - possibly in the entire 
history of recorded popular music! 

The Dells have bridged a generation gap with soul. They are remembered by both young and old-and for the 
same reasons. During the fifties, the sixties, and now the seventies, the Dells have stood for excitement, profess- 
ionalism, beauty, funkiness and greatness. These notes explain the beginnings of a musical legend. 

As did many groups before them, the Dells began singing gospel music in church choirs at an early age. This 
took place in Harvey, Illinois (a small town just south of Chicago) where the boys also attended Thornton Township 
High School in the early 1950's. During their last few school years, the group began to think seriously about a 
Singing career. Lead singer Johnny Funches was supported by Michael McGill, baritone; Verne Allison, second tenor; 
Marvin Junior, first tenor; and bassman Charles Barksdale. Today, almost twenty years later, only Funches has left 
the group (to be replaced by Johnny Carter of the original Flamingos). 

At first they called themselves the "El Rays" and in the early part of 1954 they approached Chess Records for 
an audition. Eager to capitalize on the growing popularity of Rhythm n' Blues groups, Phil and Leonard Chess took 
a chance with these unknown amateurs. In the Spring of 1954, “Darling I Know" became the fourth “group" record on 
the Checker Label. As the Dells have already admitted in past interviews, this song was a complete commercial dis- 
aster and was also poorly performed. The gamble by Chess had not payed off. 

The group now spent about a year polishing their skills and touring with a talent show produced by McKie Fitz- 
hugh, a disc jockey on Chicago's WVON. The show played schools and theatres throughout the Windy City. It featured 
not only the Ei Rays, but other up-and-coming groups like the 5 Echoes (Sabre and Vee Jay Records), and the 5 Thrills 
(Parrot Label). During their school days, the boys had great respect for gospel-oriented talent such as the Drifters 
and the Dominoes. Now they began to idolize the Flamingos and the Clovers, rehearsing the songs and routines of 
these two musical giants. The group became quite close to the Spaniels, but always considered the Moonglows as 
their favorite, both as artists and as friends. The Dells have described the Moonglows as the finest of the harmony 
groups. 

After a tryout with Vee Jay Records, Vivian Carter suggested a name change to the "Dells". The reception at 
Vee Jay was enthusiastic, according to company officials; the Dells were signed to a recording contract on the spot. 
Their initial, melease, "Tell The World", was rushed onto the market in March of 1955. In their eagerness to issue 
material by the new group, Vee Jay began with this one song from the first brief Dells’ session. An instrumental 
by Count Morris was placed on the flip side of "Tell The World". Today, Vee Jay #134 is one of the rarest records 
in rock history. 

Despite the anticipation surrounding its release, "Tell The World” was at best a hurried arrangement by in- 
experienced artists. The talent was there, but it needed more time to develop. The distinctive Dells' touch was 
present, but it pounded too heavily on the listener's ear. The record was a dismal flop. This probably accounts 
for the fact that very few copies were pressed. 

After much additional rehearsing, the Dells reappeared with "Dreams Of Contentment" in late 1955. The haunt- 
ingly beautiful soul ballad showed that the group had begun to mellow. "Tout L'Amour (Love To You), wails Johnny 
at the song's conclusion. Now, the record buying public would begin to love the Dells in return. 

In the Summer of 1956, Vee Jay released "Oh What A Nite", tne group's biggest hit during the fifties. This 
very complex tune was handled expertly by the boys. Many other artists have since tried to duplicate the intricate 
harmony patterns of "Oh What A Nite". All have failed. During the later part of 1956 and during early 1957, the 
song remained in the Top 40 throughout much of the country. "Oh What A Nite" became synonymous with the "Dells". 

Like so many groups of our times, the young men had trouble duplicating the success of their first hit record. 

No other Dells’ song from the fifties sold as well as "Oh What A Nite". “I Wanna Go Home" (Late 1956) got lost in 
the excitement. "Why Do You Have To Go" (February 1957) was highly rated by the trade magazines and sold steadily. 
"A Distant Love" (July 1957) was panned by the critics and bombed. However, both these last two are among the 
Delis’ best efforts. 

Next came a two-sided gem:"Pain In My Heart/Time Makes You Change" in late 1957. It took off in many of the 
larger cities. Vee Jay then released the dreadful "What You Say Baby" (Spring 1958) followed by a great ballad, 
"E'm Calling" (Summer 1958) and then by a disappointing "Wedding Day" in late 1958. 

A near-tragic auto accident in the Midwest almost ended the group's career. It did force almost a years lay- 
off, but the Dells bounced back with another two-sided masterpiece: "Dry Your Eyes/Baby,Open Up Your Heart" in the 
Fall of 1959. "Oh What A Nite" was then re-released in early 1960, and it stirred memories of the group's golden 
year. 

My story of the Dells must end at this point. It is, of course, only the start. A road of more failure 
and greater success lie ahead. Some say their best work was done in the 1950's. Others believe they were the only 
group to combine the native soul of the fifties with the electricity of the sixties. Regardless, the Dells will 
always represent the best in Rhythm n' Blues and Rock n' Roll in each of three decades. 
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< Relic L.P. 5002 


FEATURING: Let Me Tell You, Hello, 
Shifting Sands, You're Crying, I 
Like To Cha Cha, Down To Earth, 
Roseanne, Out Of My Heart, Why Must 
We Go To School, Help Me (Foolish 
Heart), The Way Love Should Be, 
Wide Hoop Skirts, Down In Mexico & 
My Sweet Dreams. 


The Nutmegs | SIRE ARPTONES: 
featuring Leroy Griffin 


RelicL.P. 5001 > 
FEATURING: Sunday Kind Of Love, Since 
I Fell For You, Why Should I Love You, 
What Is Your Decision, I'll Never Tell 
It Was Just For Laughs, Ou Wee Baby, 
My Memories Of You, Forever Mine, 
Oobidee-Oobicee Oo, Loving A Girl Like 
You, I Almost Lost My Mind, The Shrine 


elica— beams Ne OF LovE 
“Ns we tome emo = Relic LF 5001 
< RelicL.P. 5003 


Featuring: Life Is But A Dream, No 
Greater Miracle, (My Success) It 
All Depends On You, Laughing On The 
Outside, Love Me Completely, Gimme 
Some, I Remember, I Gotta Have Love, 
I Depended On You, High Flyin' Baby, 
Mambo Boogie, and others. 
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AL BROWNE 
nie york smn 


BY: Bob Ostrowski 


Hi! Before I begin this story let me quickly familiarize you with the 
name of Al Browne in case you don't already know who he is. First go over to 
where you keep your record collection and pull out the following records: "Crazy 
For You", "Your Way" and “Darling How Long" by the Heartbeats, "Sweetest One" 
and "No One To Love" by the Crests, "Lullaby Of The Bells" by the Deltairs, 

"Bad Motorcycle" by the Storey Sisters, "Bermuda Shorts" by the Delrays and"To 
Make A Long Story Short" by Eddie and the Starlites. Next read the labels care- 
fully, noting the writer and instrumental accompaniment.---Now that you all know 
who he is, I can go back to the very beginning in the career of Al "Mr. Music" 
Browne. 

Al Browne; Disc Jockey, Composer, Writer, Band Leader, Pianist, Record 
Producer, Artist Manager and sometime fill-in for absent or tardy second tenors 
at gigs and recording sessions entered the world of music in the 40's. While 
attending New York University School of Music he was called upon by Uncle Sam 
to serve his country. Being attached to a Special Services unit in the Pacific, 
Al had the opportunity to produce and stage several highly talked about shows 
for the 10,000 men at his base. The next five years found Al majoring in com- 
position at the Brooklyn Conservatory of Music. 

The stage was now set for his entrance into the world of R&B. The year 
was 1953 and a young singer named Billy Dawn Smith of the 4 Dukes contacted Al 
and asked him to play piano with his group. Al said he'd love to but wasn't 
too sharp on R&B chords. Billy offered to teach him and after three months Al 
and the group were ready for their first recording. It was "Crying In The Chapel" 
on the Duke label with Donnie Myles doing lead. Many people considered this 
version far superior to the Orioles recording, but unfortunately the Orioles 
had already grabbed the national spotlite. The years 1954 and 1955 found Al 
along with the Dukes and several other groups playing gigs all over New York 
City including the Apollo Theater. 

Continued..../ 
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The HEARTBEATS AL BROWNE & CRESTS at Joyce 
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Then in 1956 Billy introduced Al to an unknown group headed by a man named James 
Sheppard. The rest is Rock and Roll history. Al Browne's piano set the style for 
the Heartbeats for years to come. Several RAMA releases softened the group's impact 
when they added brass to the background but eventually went back to the simple 
rhythm with piano and vibes after consulting with Al who was no longer playing for 
the group. 

The weirest place Al recorded in was a Brooklyn subway arcade studio where he 
recorded "Jungle"/"Whisper" with the Consepts (Johnny James-lead) on the Apache label, 
(a rare record now-a-days). It took several hours and many takes because the power 
dropped and lights dimmed everytime a train pulled in or out of the station. 

Just like many of the vocal groups in those days were being cheated and robbed 
blind, Al also fell prey when he went over to the Joyce-Peak complex. He received 
practically nothing for his recordings with the Crests, Gaytunes, Crescents and Star- 
lites. Similar things happened when he went over to Ivy records and did recordings 
with the Deltairs and Unique Teens. 

Burned and a little wiser, Al started his own record company late in 1957. The 
Aljon label produced two tremendous recordings with the Lincolns and Russ Riley & 

The 5 Sounds. Then it went inactive for several years. 

One of the biggest hits Al had came along in 1958 with "Bad Motorcycle" by the 
Storey Sisters on Cameo. Cameo sold over 700,000 copies with an additional 300,000 
being boot legged in Chicago. This. record was actually released on Joyce first but 
was pulled back after 8 weeks. Jocko helped make the record popular in New York City 
by coining the phrase "A Bad Motorcycle" and constantly saying it on his radio show. 

Later in 1958, Al received an achievement award from BMI for writing over 200 
recorded songs, some of which were recorded by such greats as Leslie Uggams and Steve 
Lawrence. In 1959 Al's band backed the Shirelles on their first Scepter recording 
and "I See A Star" by the Roulettes on Champ. While Dee Jaying on WNJR in the early 
60's he met Slim Rose of Times Square Records and was responsible for getting Slim 
on the air. He also supplied Slim with tapes of unreleased material which eventually 
were released on the Times Square label. Remember the two shows Slim produced? One 
was at the Prospect Hall (featuring the Camelots) in Brooklyn. You guessed it. It 
was Al Browne and his band who backed the two shows. 

In the next couple of years, with the vocal group sound of the 50's coming back, 
Al sold additional tapes to Relic and Lost Nite and started his Rose and Lake labels 
and reactivated the Aljon label. The latter three labels produced some fine sides by 
the Vilons, Del Counts, Stylists, Cashmeres, Darchaes and Eddie and the Starlites. In 
1964 Al put out an album on the Moon label with sides by the Dukes, Delroys, Starlites, 
Darchaes, Verdicts and Jivechords. The album today is semi-rare if you're looking for 
Tt. 

By the mid 60's, with group harmony disappearing from the scene, Al began doing 
night club engagements with his band and soloist Mary Moore, doing old & new things. 
He returned to radio late in the sixties. 

This is where I come in. Although I've known Al Browne since 1962, I've never 
worked with him musically until November of 1971 when I finally convinced him to do 
an oldies radio show. So now every week we get together with Joe Jivin' Joe Pecoraro 
and spin the sounds of the 50's every Sunday night on WHBI-FM in New York. 

Al has many plans and things going for-the near future. Here are just a few. He's 
writing the score for the picture "The Candidate" staring Pat O'Brien, soon to be re- 
leased. He has some club engagements coming up, one of which will be a revival show 
at the Oxford Pub in the Bronx late in April. He'll be releasing some of the unreleased 
material from his vault, not to mention a bunch of goodies acquired from him for re- 
lease by Bim Bam Boom. He is also currently reforming some of his old groups and 
forming new groups for recording. 

So keep your eyes and ears open because Al Browne is back, and back to stay: 


P.S. Did you know that Al Browne worked with well over 50 groups? Look through your 
records and see how many you can find. 
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DELTAIRS on Ivy Records 


EDDIE & THE STARLITES 
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STARLITES on Peak Reco 
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Another Great Album From 
LOST-NITE RECORDS 


1928 ARCH STREET 


PHILA. PA. 19103 
215-563-7285 


GREATEST 


Hats 


INCLUDING, 


“Deserie 


FEATURING: Deserie, Why Do You Cry, Dance Girl, Zoop, I've Been Wondering, My Diane, 
Baby Be Mine, All Because Of Love, I Told You So. 


AVAILABLE AT YOUR LOCAL RECORD SHOP OR SEND $5.95 TO: 


LOST NITE RECORDS, INC. 


I, S ‘ « iy I 1 B 1928 Arch Street — Phila., Pa, 19103 
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THE TUME IVACHINE COMES TO WALPOLE 


This article is dedicated to all you cats, kittens, brothers and sisters that 
are doing time and really dig the sounds of the fifties. Here at Walpole Prison, 
Walpole, Mass. we still manage to step into the "Time Machine" even though we are 
surrounded every few feet by steel bars. Every Sunday from 11PM to 1AM on WBCN-FM 
in Boston comes Little Walter's "Time Machine", featuring the groovy sounds of the 
fifties. Each week he picks one group and features them on his show. The show is 
put together from the requests of prisoners all over Massachusetts. 

Well, it's 11PM and Little Walter slids behind the controls of his "Time Machine" 
and hits the air waves. "Please Kiss This Letter" by the Solitaires echos through 
the prison walls and all the cats lay back on their beds and remember how it felt 
to be free and with their loved ones. While we're still in the groove, here's one 
that'll really bring a tear to your eye for all of you out there that are having 
trouble with your loved ones, "Please Say You Want Me To" by the Schoolboys. 

Well let's not get too much into the blues bag, let's slip back in time to when 
they were really reelin n‘' rockin with Little Richard and "Rip It Up". Let's not 
forget Chuck Berry and his "Rock And Roll Music", Well, while were still suspended 
in time, let's listen to one of my favorite groups, the Dubs, doing "Is There A 
Love For Me". Who can forget the Five Willows singing "My Dear Dearest Darling". 
Now for all you super chicks in Farmingham tonight that are feeling down and out, 
here's one to bring you back with us by the same group, "Church Bells May Ring", 

a real jumping sound. Next comes the Channels, a group that will be remembered 

as long as there is time, with "Gloria", followed up by "The Gleam In Your Eye" 
and “My Love For You Will Never Die". 

As the "Time Machine" goes back in time it stops at 1956 and who can forget the 
one and only Platters doing "The Magic Touch"., which every girlfriend or wife has 
when she holds her loved one on a visit inside these cold stone walls. While we are 
still thinking of being out there with our loved ones, here's one I hope is well 
remembered by the Flamingos, "Ami Amore", which means, I'm yours forever, till the 
end of time. 

Well its almost time for the Time Machine to close it's doors for the night 
but not before we hear from Fred Parris and The Scarlets with a real blast from 
the past, "True Love". As we look at the clock on the wall we have time for one 
more song, one I know all of you, as well as I, want to send out to our loved 
ones on the street, "I'll Be Home", by the Flamingos. So until we journey back into 
the past for more memories from the Time Machine, this has been Little Walter and 
from me to you and all your loved ones on the street; goodnight. To all you love- 
able chicks in Framingham, pleasant dreams; most of all to Jane Grant from Shotgun 
in Walpole... By: Ronald C. Maynard 
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Wile FIATONES 
BY PHIL GROIA 


Ever since Tom Luciani and Joe Marchesani first aired the Five Chimes "Rosemarie", speculation has 
persisted that the true identity of the Five Chimes could be traced to the highly respected vocal unit 
from Atlas-Angletone records, the Fi-Tones. Through the good graces of Willie Winfield, I was introduced 
to Lowe Murray of the Fi-Tones, managing to partially solve the mystery of the Fi-Tones and the Five Chimes. 

The nucleus of the Fi-Tones; Cecil Holmes, Ron Anderson and Lowe Originated in 1952 as part of a vocal 
group called the Caverliers Quartet. They began singing, as other groups, such as the Velours had, at Boys 
High School and on Gates Avenue and Portland and Navy Walk streets in Brooklyn. They were later joined by 
Leroy Randolph and Ron Mosely. They signed with Tommy Robinson's Atlas label located at 271 West 125th 
Street, N.¥.C. To promote "You Thrill Me So"/"Dynaflow", (Atlas #1035) they were booked by Cecil Bowens 
and Duke Baldwin in clubs around New York City. At one time they had plans to cut "For Sentimental Reasons” 
for Baton Records. In 1952 they went into the studio and cut a demo for Baton. They continued to rehearse 
the song but as the Rivileers were successful with "A Thousand Stars", Sol Rabinowitz, owner of Baton, de- 
cided to have the Rivileers cut the song. The next thing the Caverliers Quartet knew, they were listening 
to the Rivileers' version on the radio. 

It was not long after the Baton fiasco that the Caverliers Quartet broke up and formed a new group 
that never recorded. This interim group included Cecil and Lowe, guitarist Monte Owens, Lloyd Davis 
another guitarist and George Edwards whom Lowe referred to as the "Big Bass". In 1955 as Monte joined the 
Solitaires and George Edwards vanished, Cecil, "Andy" and Lowe were hanging around looking to form another 
group when they met Gene Redd. Before the details of the Fi-Tones' career can be continued, it might be of 
some value to examine the credentials of Gene Redd. 

Gene, the son of Gene Redd Sr. of King Records was introduced to me by Ernie Kaschauer of Record City 
while I was stowing away~fn the basement of the Academy of Music one night. In fact Ernie was providing a 
comtce one man merry-go-round as he brought one celebrity after another down to the basement. I managed to 
briefly talk to Jack Brown of Fortune Records and Nolan Strong, but that is an entirely different story. 
Gene who worked with the Schoolboys and Fiestas after his stint with the Fi-Tones, had joined the Fi-Tones 
after singing lead with the Five Chimes. This group had been managed by Teddy Rigg and Jack Hook; the 
latter being Alan Freed's manager. The Five Chimes consisted of Gene, Gary Morrison, Arthur Crier and John 
Murray, who is now deceased. Unfortunately Gene was ina hurry that night and we didn't even get around to 
recalling the fifth Chime. Perhaps there is still more to be discovered about the Chimes who are co-rumored 
with the Starlings as predecessors of the Fi-Tones. At least the mystery has been solved. The Five Chimes 
are not the Fi-Tones except for Gene who sang lead for them as he did for the Fi-Tones on some sides. 

The Fi-Tones sung in a style that was not dependent upon one lead singer such as the Nelson Flamingos 
and the Winfield Harptones. Many of the Fi-Tones records contained duet leads such as Gene and Lloyd on 
“Foolish Dreams" and Gene and Lowe on “I Call To You". Only on "It Wasn't A Lie" did Lloyd sing alone 
and "I Belong To You" which featured Lowe. 

When at full strength the group consisted of Gene Redd, Ist. tenor; Cecil Holmes, baritone; Lowe Murray, 
Ist-2nd and baritone; Lloyd Davis, tenor-baritone and Ron Anderson, bass. When the group switched from 
Tommy Robinson's Atlas label to Hy Wleiss's Old Town label in 1958 for "My Faith", Reggie Barnes, who came 
from the projects on First and Second Avenues by the Tri-Boro Bridge, replaced Llovd Davis. Weiss wanted to 
make Lowe into a single blues artist at that time, but plans never materialized. 

The Fi-Tones career was dotted with the ironies of show business. They were classified as a typically 
smooth New York ballad group, but “Foolish Oreams" and "It Wasn't A Lie" were successful in California and 
through the P.R. work of WNJR jocks, George Hudson, Hal Jackson and Charlie Green, they were voted the nuinber 
one group in New Jersey in I1S5€. The group's success also depended a great deal on Alan Freed who always 
wanted to play "Let's Fall In Love”. 

On another occasion the Fi-Tones were supposed to do a thing for Bobby Robinson's Red Robin label but 
were discouraged by the failure of the Velvets to achieve financial success while "I" was a fast selling 
record. (Tommy Robinson of Atlas was not related to Bobby Robinson). 

while the Fi-Tones had hit records, they themselves did not make a lot of money. They would be paid, of 
course, but when it came time for the big money, there would be no royalties according to the usual arguments: 
i.e. the distributor had to be paid first and there were prohibitive operating and promotional expenses that 
deserved priority. Yet when he spoke of this, Lowe was not bitter and had few regrets about the infamous "50's 
Shaft". He explained that no one individual was to blame but that perhaps society in general was at fault. 
No one in the groups knew about 8iI, ASCAP or how to go about securing the publishing rights to a song. 
Ignorance of these matters was simply accepted as fact. Eventually by 1959 these disappointments, plus personal 
differences and diminishing public appearances caused the group to break up. Some of the Fi-Tones have learned 
their lessons from the early days. Today Gene produces Kool and the Gang, Cecil is with Buddah records and 
Lloyd and Ron have their own bands. The Fi-Tones are gone forever and will probably never appear at a Rivival 
chew, Our memories of the super fine harmony linger on, just as our love and appreciation for them rekindle 
hopes that we can see and hear them again. These are “Foolish Dreams". 
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THE FI-TONES 
LEFT TO RIGHT: Gene Redd, Ron Anderson, Cecil Holmes, Lloyd Davis, Lowe Murray. 
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The Fi-Tones photo courtesy of Will Anderson 
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THE FIVE CHIMES Rosemarie / Never Love Another Betta #2011 (1301/1302) 

THE FIVE CHIMES A Fool Was I / Dearest Darling Betta #2017 (1165/1164) 

THE FIVE CHIMES A Fool Was I / Dearest Darling Royal Roost 577 (1165/1164) 
CAVERLIERS QUARTET You Thrill Me So / Dynaflow Atlas #1035 (1035A/1035B) 
THE FI-TONES Foolish Dreams / Let's Fall In Love Atlas #1050 (1050A/1050B) 
THE FI-TONES It Wasn't A Lie /Lots and Lots Of Love Atlas #1051 (1051A/1051B) 
THE FI-TONES I Call To You / Love You Baby_— Atlas #1052 (1052-1/10528) 
THE FI-TONES I Belong To You / Silly & Sappy Atlas #1055 (1055A/1055B) 
THE FI-TONES Waiting For Your Call / My Tired Feet Atlas #1056 (1056A/1056B) 
THE FI-TONES You'll Be The Last / Wake Up Angletone #525 (525-2/525-3) 
THE FI-TONES What Am I Goin To Do / It Was'ent A Lie Angletone #530 (530-3/530-2) 
THE FI-TONES Deep In My Heart / Minnie Angletone #536 (536-1/536-2) 
THE FI-TONES My Faith / My Heart Old Town #1042 (877/878) 
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QUEENS NEWEST OLDIES 
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71-59 AUSTIN STREET TEL. 
FOREST HILLS, N.Y. 11375 (212) 261-6690 


SEARCHING FOR OLDIES? 


*** WRITE OR CALL FOR OUR FREE CATALOG LISTING OVER 
5,000 TITLES AND YOU WILL REALIZE YOUR SEARCH 
HAS ENDED *** 
*** WE HAVE FAST MAIL ORDER SERVICE (3 DAYS) WITH CASH 
REFUNDS AND NO CREDIT SLIPS * 


*** OUR CATALOG LISTS EVERY REGULAR PRICE ($1.00) OLDIE 
IN STOCK (Not a listing of a zillion titles) *** 


*e* WE HAVE A FABULOUS COLLECTORS WALL & MANY OLDIE LP'S 


We Are The Only Store You Will Ever Need For 
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Everybody does some “Sneakin' back” now and then, in their own way. You might have an old “Rock And Roll Songs" 
magazine laying around thet carries you back when you look through it, or, of course, those certain records that 
always remind you of somebody, or somewhere, or sometime. 
"Sneakin’ Back" fs almost always a bittersweet feeling. Mixed in and around the warm glow of good things 
pine te is the realization that those days are gone forever, and will forever elude your efforts to relive them 
completely. 
To most New York collectors, Alan Freed is a magic name. He's gone forever, but time is proving the lasting 
worth of this great man, and each passing year brings a greater understanding of just how much he meant to us and 
the music we love. 
Much has been written about his radio shows, which reached millions of listeners on WINS,in its heyday, and of 
his movtes, which brought the stars and their songs to millions more. Besides this, he was a prolific songwriter. 
consider this partial list of the songs he composed or otherwise had a hand in: Sincerely, Most Of All, Come Back i 
My Maybellene, In Love, Nadine, Afraid, A Million Thanks, Special Delivery, Sweet Sixteen, Tempting, Starlight, } 
very Truly Yours, Darting Listen To The Words Of This Sona, etc. 
And the staaeshows: Teke for example nis “Easter Jubilee Of Stars” which played the Brooklyn Paramount in 
April, 1966, This blockbuster show brought in $240,000 in ten days, breaking all existing records. Police had to 
halt traffic on the streets around the theater because of the huge lines of ticket-seekers. The admission charge, 
originally set at $1.25, was raised to $2.00 after a few days, wnich of course didn’t thin down the crowds any? 
The lucky ones who got inside had a choice of six to seven compiete shows every day. To handle the immense 
crowds, more than 100 extra police and plainclothesmen were stationed outside and in the theater. Police patroled 
constantly up and down the aisles, pouncing on troublemakers or potential troublemakers and whisking them outside. 
aa reported that tne audience was in an Alcatraz-like atmosphere, contrasted to the riotous proceedings z 
up on stage. 
What was the line-up of artists you got for your $2.00--The Teenagers, Platters, Rover Boys, Willows, Valentines, 
Flamingos, Cleftones, Royaltones, Jodimars, Ruth McFadden, Cingy & Lindy, Dori Anne Gray, and the Alan Freed orches- 
tra with Big Ai Sears and Sam The Man Taylor. The Teenagers and Platters, both very hot with hits on the charts, 
eg peak beg the biggest response from the crowds, but, surprisingly, close behind were the Jodimars, composed of former 
Haley's Comets, 
Trouble had been occuring at recent Rock & Roll stage shows, and the nations press was having a field day 
attacking tne music as being the cause of the disturbances. One "expert" psychiatrist, Or. Francis J. Braceland of 
the Institute Of Living, Hartford, Connecticut, was quoted in April, 1956 as stating: "Rock and Roll is @ communic- 
able disease with music appealing to adolescent insecurity and Griving teenagers to do outlandish things...... it's 
cannibalistic and tribalistic." 
In response to this and other irrational statements ("Cannibalistic"?), Alan Freed appeared on Eric Sevaried's 
CES-TY news snow fn defense of his music and his fans. In an emotional appeal to parents of teenagers, he drew 
a parallel between Rock & Roll and the Charleston and Jitterbug crazes of another era. He concluded with this 
statement : “As long as there are radio stations in America, and as long as there are people who like me around, 
we're gotng to Rock and Roll until you don’t want to Rock and Roll anymore, and then when you don't want Rock and t 
Poll anymore, I'11 qive you what you want." And, that’s what he did-gave us what we wanted. | 
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TIME CAPSULE SHOW Tom Luciani & Joe Marchesani) WFUV-FM, 90.7 fn New York - Sat. 4PM to 5:30PM, 
: Sir-Fe, 90.1 in Phil, Tues. & Sat. 5:30Pi4-7PM, This show has stood the test | 
of time. Longest running and most resoected Oldie Show in the nation. 


THE GUS GOSSERT SHOW WPIX-FM, 101.9 FM in New York. Sat. SPM-12M, Sun. 5PM-11PM. The curly headed 
kid in the second row plays those “ew York "Oo-Wons.” 

LITTLE WALTERS TIME Little Walter has two shows swinging in the Boston area, WTBS-FM, 88.1 - Sun. 

“ACHINE 5 GTO SHOWS 12@-3AM and the TIME MACHINE SHOW - WBCN-FM, 104.2 Sun. 1OPM-1AM, New England 
swings with a heavy beat. Lots of information and “rare’ sound. 

“HE J PEWTER SHOW KMET-FM, 4PM-6PM on Sun. im Los Angeies. Jim fs also in his 4th. yr. on the 
American Forces Network which is heard in 29 countries and 337 stations. 

THE ROW ADAMS SHOW Ray is your host of the Nidfe Show, WHEI-FM, 105.9 - Fri. 1:05AM-3:00AM, The 
sounds of the 50's & early 60's with snecial features. Mike Piazzo has a nice 
seament in the middle of Roy's show and plays his favorite sounds. 

WILL ANDERSON Will's Rock & Roll Rivial Show is on WINE, AM/FM every Sun. from BPM-11PM and 
brings the best of the ol¢ sounds to Connecticut and southern New York State. 

JERRY BLAVAT SHOW The Geator with the Heater - The Big Boss of the Hot Sauce spins the goldern 
goodies on Sat. 2P¢-5°M over WCAM-AMt, 1310 Camden - Phil. area). 

ZEKE JACKSON WARD Radto covering the Pittsburg Pa. area. Mon.-Fri, 3° to sign off & Sun. 

3 4°™ to sign off. Pete plays those Pittsburg rockers. 

CHARLIE APPLE SHOW Every Sat. 2PM to sign off om WPSL-AM, 1510 on your dial. Charlie's show covers 
the Pittsburgh erea and he spins those dusty oldies. 

ANTIQUE BLUES SHOW Bill Nolan ts your host on WEEN-FM, 89.5 and plays deep blues and &/B sounds 
from the 50's. Show covers the Bridgeport and Long Island area. 

THE AL BROWN SHOW Al's the man behind the New York sound of the 50's. swings every Sun. from 11:30PM 


to 12M. and from 3AM-3:30AM on WHBI-FM, 105.9. 3AM show features Sal Mondrone and 
his “rare” sounds, 

SOUNDS OF THE 50’s Bobby-0 and Jivin* Joe swing on WHBI-FM, 105.9 every Sun. night 12 Mid, to 12:30AM. 
They play the heavy sounds ard feature contests and free gifts. A must show. 

SOUND MACHINE REACTIVATED Francis "Chick" Powers is your host on WHBI-FM, 105.9 every Thurs. BAM-8:30AM. 
Real heavy sounds from the 1950's, 


COT 2D ASH S ee AOPSe REA ea st e+ Ue? See e#A @diaeagqe#ennd @-e €.e 8 0 6 & 6.816 o. 0 @ 4 


ee “QS OQ Ss a «+ 


(39) 


. , meen g 
¢ AT LAST * FROM NOW ON IT’S : 
x I'VE FOUND IT % 
x 9 
% * 
Me * 
x % 
x * 
c Wuste Center * 
: 4 
§ 229 Main St. M1 
% Orange N.J. 07050 = 
Me s eve x 
eC) an oe seta : 
% 2. Say You're Mine Savoys Savoy * 
% 3. Bad Boy Jive Bombers Savoy WE HAVE A LIMITED SUPPLY OF “THE EARLS"% 
4% 4. Blueberry Sweet Chandeliers Angletone ALBUM ON THE ORIGINAL "OLD TOWN" LABEL ¥% 
x 5. A Casual Look Six Teens Flip FOR ONLY $5.00! 

y 6. Only In My Dreams Empires Calico 

g 7. Close Your Eyes Palisades Calico SEND FOR OUR FREE CATALOG! 

* 

Sk 


(40) 


TK FE FS OK OK OK OK OK OK 2K OK OK OK OK OK OS OK OK OK 2K OK OK OK OK OK OK 2K OK OK OK OK OK OK 2K 2K OK OK OK 


¥KKKK 


WNSTAIRS 


s 


BEGINS WHERE TIMES SQUARE LEFT OFF (In The Same Location) 


* SPECIALIZING IN ALL TYPES OF OLDIES; THUS CATERING TO ALL THE NEEDS OF ALL 


COLLECTORS. 


* CONSTANTLY MAINTAINING A LARGE SUPPLY OF RARE 45's, 78's AND LP's. 
* A COMPLETE STOCK OF BACK DATE ISSUES OF ALL OLDIES PUBLICATIONS. 
A LARGE SELECTION OF GROUP PHOTOS (FIVE KEYS, RAVENS, DOMINOES ETC.) 


* 
* A COMPLETE STOCK OF LOST-NITE SINGLES (Castelles, Scarlets, Vocaleers, etc). 
* A SPECIAL REFERENCE CATALOG OF GROUP RECORDS WITH 2,000 TITLES ($1.00) 

* A GENERAL CATALOG WITH 36 PAGES ($1.00) 


* OPEN MONDAY THRU SATURDAY 9 A.M. TO 7 P.M. 


55 WEST 42nd. STREET (SUBWAY ARCADE) 
NEW YORK, N.Y. (212) 565-9283 


NOW IN STOCK: "WHO'S WHO IN ROCK AND ROLL" (Published 1958) 
"RHYTHM AND BLUES" BY LYNN MCCUTCHEON 
(EACH A MUST FOR THE COLLECTOR) 


For Collectors Only 


BY SAL PASSANTINO 


Ata recent cocktail party given by Prestiae Records, I had the honor of meeting Symphony Sid. 
Symphony Sid fs a Disc Jockey who has been around since the late thirties. We were talking about jazz 
and big bands of the forties when, out of the clear “blue sky" Sid said "I remember the first R & 8B group 
to get recognition, They were "The Cats And The Fiddle" and the song was "I Miss You So". That comment in- 
spired me to write this: 

Many collectors, too many, feel that the forties were a complete pop era. The only groups that they 
want to know are the Orioles and the Ravens (Some collectors even feel that the Ravens were too pop). There 
were so many excellent R & B groups who recorded then. Sure there was a slight flavor of pop and gospel in 
their style, but they were R § B. On the Virginia Four's record, which I mentioned in a previous column, it 
states “blues singing” right on the label. And that's where it begins. The roots are in the forties. The 
early forties. And there were many groups like The Virginia Four. The Cabineer's "Let The Party Go On" 
(Decca 7873), a 1941 recording, is another example of and early R & B group record. 

Many groups of the fifties were influenced by the older groups of the forties. Jimmy Ricks, who recorded 
in the forties, fifties and sixties, was influenced by The Delta Rhythm Boys. The song "I Know", recorded 
by the Drifters in 1957 (Atlantic 1161) and The Prisonaires recorded in 1953 (Sun 191), was originally 
done by the Jubilaires around 1943 (Decca 18782). One of the most famous songs of the fifties, "Gloria", 
was originally recorded by The Mills Brothers (Decca 24509). Although the words were slightly different, 
The Cadillacs obviously copied the song. 

As you probably have observed, Decca was one of the pioneer R&B labels, recording the groups I've 
mentioned plus The Delta Rhythm Boys, The Four Knights, and later The Blenders and many many more........ 

Columbia was another major label that produced many group records in the forties. They recorded such 
groups as The Five Scamps, The Velvetones, The Carols, The Four Tunes, The Gates, etc. Of course, their 
big group was The Charioteers. The lead singer was the famous Billy Williams and a couple of their better 
recordings were "I Miss You So" (Columbia 37546) and “A Kiss And A Rose” (Columbia 38438). Frank Sinatra 
also recorded an interesting song titled "Lily Belle” with the Charioteers backing him up. Columbia went 
on to record such groups as The Ravens, The Hilites, The Schoolboys, The Keystoners, etc... 

The Manor label was another big R&B label of the forties, Recording for Manor were The Cats And The 
Fiddle, Deek Watson & The Brown Dots, The Sentimentalists, The Four Tunes, etc. "Silent Night" by The 
Sentimentalist (Manor 3002) introduced the high tenor lead, which The Ravens later became famous for. In- 
cidently, The Ravens version of “Silent Night” was very similar to The Sentimentalists. The Drifters "White 
Christmas" was a copy of The Ravens "White Christmas". The Ravens got their “Jingle Bell" ending from the 
Sentimentalists version of the same song (Manor 3003), which was recorded around 1945 or 1946. 

The term "rock and roll" was criginally used in the forties, although it had nothing to do with music. 
8111 Mathews And The Ballardiers recorded a song titled “Rock And Roll" in 1949 (Arlington 201). 

In concluding this issues column, i would like to say that vou collectors of the fifties should give a 
listen to the roots of your music-The Forties, (unless you only collect labels and not the sound, and also 
forbid 78's into your precious 7 inch collection). I would appreciate comments in favor or against my con- 
tinuing a column concerning the forties. 
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rece BOGA REVIEW 
By Bill Millar BY TOM LUCIANI 


Studio Vista (England, Copyright 1971) 


This small (112 pages) volume, in addition to tracing the history of the Drifters, presents an overview of the 
entire R&B vocal group phenomenon, from its roots in gospel music to today's soul music. 

This story of the Drifters as told by Mr. Millar, a 5ritish R&B afficionado, is the most comprehensive attempt 
ver to untangle the myths and rumors surrounding this group so that the record may be set straight. The book is 
divided {nto three main areas, the first dealing with the Original Drifters from their inception in 1953 until 


their "sacking" by George Treadwell fn 1958. Nexe, the author follows “Treadwell‘'s Drifters" (in reality the former 


*rowns or Five Crowns) until their semi-demise in !967. Finally, he comments on the activities of the boys todav, 
tncluding the reck revivals. He ever mentions u bogus "Original Drifters" group that appeared in England in 1970. 


The tremendous influence of Clyde MePhatter on the erqup is emphasized, and Millar also explores the effect chat 
wnrteus producers and arrangers had on the group's output éver the years. Approximately forty percent of the book ts 


devoted solely to the Drifters. 


+ remainder of the centent is devoted te backsround information concerning the development of R&B and Rock and 


‘oli groups in this country. a story already well known by collectors. However, it makes an excellent "quickie" 


‘irse ey the subject for those fnterested. This backsround is but a skeleton, though, compared to several other 
treatises, auch as Chirlie Gilletc's “Seund Of The City". 

t found ine appendices te be of creat value, There t# a complete discography, listing title, personnel on each 
‘ine. date, easter and record sumber, and even cecompunines musicians. Another appendix lists the various lead sing- 
re (22 of thiol, their percentage as lead, and thetr period vith the group. Also included {s a compilation of the 
yi¢ters’ hic records trem 1955-1970, which alec spotttghts other groups in the 8&8 top ten, their number of hits 

rit ) tiven voar, and the ate anit ponirtes oriftters’ hits on the national cop 100 and the R&B top ten charts. 

The Book Is trofusxely illustrated with phoroa of che various Drifter groups and personnel, and as a bonus, many 

S Of wiher geraups ich as the Midnighters, Clevers and Monetenes are printed. There are also reproductions of 

{ the ortetnal sshbox” vevisies of RSH + 
pid," wojume Tales Cor oneeuble and inet ing reading for bork the newphyte and seasoned fan of the 
oH ated RAR wecal ereups of the tifties and warly sfarles. 
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Paul Mi. Bennett 
1 would like to thank the editors of 8im Bam Boom for affording me the S 
Opportunity to share my views with the reading audience. I em most grateful 
and | sincerely hope the readers enjoy these articles, Any comments, favorable 
or otherwise, will be welcomed. After all, this has got to be everybody's publication 
if tt is to be truly successful. 
Last Issue dealt with the emergence of Rhythm and Biues' New York Style sound, as produced 
sno marketed by Atlantic Records in the two Gutstanding albums previously revewed. This issue will 
tske the reader on a transcontinental hop to the city of Angels, Los Angeles, wherein resides 
imperial Records ( a division of Liberty Records). Imperial recently issued four superb albums as follows: 

Phythm 'N' Blues The End OF An Era Volume 1 LM 94003 . S 

Rhythm 'N' Blues Sweet N' Greasy Volume 2 LM 94005 

Urban Blues Blues Uptown Volume 1 LM 94002 

Urban Blues New Orleans Bounce Volume 2. LM 94004 

The cuts in these albums offer a dearth of material primarily encompassing the development period of 2 4 8. Soth artists and/or grouns are 
*eatured and both issued and unissued material ts included from the files of Imperial, Aladdin, Post, etc. Any cevout student of the history 
ot Blues and R & 8 MUST study these albums intently. 

The aloum specifically chosen for this review {$ “The End Of An Era” as shown above. The album is soley devoted to the group sound derivea 
un the West Coast during the early and middle fifties. The cuts are truly varied and intri uing. The Five “evs are included. So are the Shaweez, 
cotders, Jewels and Hawks. Much of the unissued material is totally reflective of the raat R & B sound. This album must be heard by 2 4 8 
butfs, If mot for aesthetic purposes, then for the ecucational value. 

I wish that we who hope to revive R & B could make it encumbent on the various and sundry recording companies to issue more of tne type of 
erie) in these four albums. What treasures must be buried everywhere, Let us thank Imperial for their reissue policy. We all owe tnem a 
cent of gratitude... 


RHYTHM "N* BLUES "The End Of An Era” Volume 1 IMPERIAL LM-94003 
SHAAEED 
“No One To Love Me™ 1952 cut on Aladdin 3710 
“"# 28 @ moderate tempo number, probably played in 6/8 time with the accent on the 2? and 6 beats. The orchestration is G.K. with a dominant drum 
beat aided with ax and piano. The lead-in baritone is off key and this sets the tone as far as I'e concerned. The group humming or chanting in 
‘i= Dackground ts monotonous and uninteresting. The bridge involves the “talking” technique and is quite refreshing inasmuch ay the talker it far 
sopersent than the singer. The fade is accomplished by “erying” unts] the song expires, At best, I consider this piece poor. 
JERELS 
“yeep Your Feet On The Floor" unissued 
Teese Heturn® T3955 cut on Imperial 5362 
Kemerber “Hearts Of Stone* on R&B 1301? Tf you liked this popular hit in the Jewels style (or in the Charms stute, for that satter) then you’? 
-ite this unissued release. The song is uptempo and features a sax lead-in with stylistic support from the piano and drum (2/4). The baritone 
"ype ivadein Singer reminds one of Joe Turner for an instant. The group responds incoherently but with « great beat similar to the Clovers’ early 
tude, “Ney Miss Fanny". The sax is featured on the break with good group backup. The ending is typicai--quick. I rate this Excellent. 
. ASE RETURN" is a 4/4 ballad, The sax leads the piece while the piano provides depth and the drums keep a slow 2/4 beat. The tenor has goud 
sntivetion and range buts starts off very slightly off-key. The group is bess oriented and provides driving support. The bridge allows the Lass 
und tenor to compliment one another. Check cut the interesting ending. The number is Good but I prefer the uptempo Jewels. 
DUKES 
“Teardrop Eyes" 1956 cut on Imperial 5401 
Taig is 4 slow tempo (#/¢) ballad. The lead-in vocal is by a soft and smooth Clyde NcPhatter type tenor. sotice the careful enunciation by ¢t 
-vae tenor aa he lyricizes. The group “wah-wahs” the background but the lead singer is dominant. The orchestration is mild featuring constate 
piene chords. The break is short and “saxy". Not a bad ballad! 
SHARPTONES 
“Made To Love" 1955 cut on Post 2009 (subsidiary of Imperial) 
(nother slow tempo ballad featuring a “Sam Cooke” sounding tenor. Orchestration is quite simple featuring a faint sax and piano with a 2/4 drum. 
There is @ falsetto tenor backdrop in the "hu-ming” group. The bass, however, is unusual and provides a change as it supports the lead and 
itigie. The fad-out is slow and careful. J consider this a Good ballad. 
MELLOW DROPS 
“| Want Your Love” unissued Sp, ; 
Sempe umber. Opening features a guitar screaming into a throaty lead terior. The croup in the background chants “falic” sethodicallu unt:. <1 
tivem st one strong line-"f Want Your Leve". what @ surprise! The sax and piano take the break with the sax docinant witite the #uifar Ssuuius 
an olg car horn. Real eariy # & B style. Vory Good. I like ft. 


‘Darling Flease” Unissved 
"Sia 13 @ ¥icw ballad featuring 4 plaintive high tenor. The group in the background doesn't asuppore very weld excere for 4 slight huse-or rune. 
Hiicés appears toc low for the tenor. The sevond bridge nas the bass with the group and is vastly superior, The sax compliments the fa.lai 
POwtrOuUt the sery and sive 4 good endize. A Pair thine act Leste. 
ribdS (PELICANS) 
are You Forgetting Me” 1955 cut on [mperva] 23 
Thines™ T95! cut on Imperial 5307 
© lelicans later became the Kidds but uth are the same groups. “Chimes” is a Pelican number while the rest of the croup'n senus were rele 
tre Kides. The first number is a slow Liuesy ballad. The tenor leads in with plane chord support, The bridge 4 also bg the cemer. the os 
s' end has a falsetto tenor sound. The bass is the strongest, however, and thue dorminates=-fer the best. Due to iittie orchest?a: scrrore 
gong appears to be accapelia but isn't. The ending features the sax and the group. Fair. 
Hames" i¢ a260 « slow ballad but a much poorer effort. The tenor uses unclear, slurring vocal style and has @ ronotomeus rone, Th tulrt 
support .% better than the singer. The group “ding-dongs' which describes the whole affair as far as I'e concerned. the rYade-uut fewtures ¢ 
wad singer in a Dean Martin sound of “belis". Not very good. 
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Continued... 


SPIDERS 


“You Piayed The Part" Unissued 
This is a slow, moody ballad featurinc great piano, guitar and drums. The pieno rolls the lead-in, the baritone takes over and provides a strong 


bluesy vocal, The lead also carries the bridge with cood sax support. The croup hums along and doesn't verbalize until the fade. A Very Good 
effort. 


BARONS 

“My Secret“ Unissued 

Blues tyle ballad with piano, chord style and a 2/4 drum so prevalent in R 6 8 ballads, The tenor is only fair. He misses the exact pitch too 
often and ruins his effectiveness. The bridge is by the tenor while the group chants throughout the entire bridge. Thia is the best part on the 
ee The piano uses @ progression to take out the piece. fair--at dest. 

ci 

“He's The Fat Man" Unissued 

This has got to be about another of Imperial's wizards--Mr. Domino. The lyrics don’t really say that but who else could be the “Fat Man“? This 
is a moderate uptempo number with cood drum, piano and sax support. The tenor leads his way in by the shout technique but smooths out thereafter. 
The beat is driving even though the song's tempo is moderate. This truly reflects the quelity of the arrangement, The group vocalizes beautifully 
when the lead steps out and they support well, too. They empley an unusual muted train whistle technique. Most rare. The break is long and good. 
rive nee the group are featured with 2/4 drum beats and strong piano chords. The song is Excellent and should have sold if released. 

“Red Sails In The Sunset" 1952 cut on Aladdin 

Lverybody who considers himself a ballad singer has got to try this well recorded number. No group, however, does it quite like the Five Keys. 
The Spaniels make a great effort, however). This group is in a class by itself for integration of group harmony. Also, it must be remembered 
that they stylized well before everyone got into the act. Like the Ravens and Orioles, the Five Xeys were the pacemakers and trendsetters. fo 

! tike them? Obviousiy--bur I admire them and respect more and this is whet really counts. 

The piano chords lead into the piece. The tenor, Rudy West, has great range and a brilliant and unique tone. He dominates the song including 


aiVERS TcENTARS) group provides good support without vocalizims, The ending is superb. A piano roll along with 3 real Five Keys fade. CREAT! 
‘ ? 


‘Pay Pearl" 1956 cut on Aladdin 3347 

oe ets ot Centars, {f you wish, provide this album with a really unique and different vocal croup effort. Not really R & &, in my opinion. 
ut more i:ke Jaze in the Lambert, Hendricks and Ross style. It brings to mind the immortal King Pleasure. The song is fast uptempo and starts 
sith a babbled lead-in, The tenor vocal then shifts to a smooth and soft staccato style with plano support, The group chants in the background 


and adde an interesting bags on occasion. The sax break is good. This if 2 cute number I think everyone will like, I rate it Very Good! 
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STARDUST/] COULD NEVER LOVE ANOTHER - PERSUASIONS - CATAMOUNT 1957 - Another cutstending vocal work out by this talented croup. A definite 

Wsstc tor those wha enjoy casteful and strong R/B harmony, Could go all the way. Group hes two national chart albums already. 

YOUR LOVE/KEEP ON MOVING - PERSIANS ~ CAPITOL 23230 - More of that Strong A/S harmony, with the pass touch, that makes up a well balanced 

side H that oldte flavor. 

DA 000 RON RON - QAN MATTHEWS - VERTIGO =103 - Crystals oldie, recaptured in acoopella greun style, simple harmony, well executed and 2 

very good bass man or possidly Jan doing al) the parts. 

TUAT'S HOW E FEFL/WAY OVER THERE - GOYAL COUNTS = CATAMOUNT 1958 - Great work out on Student oldie. Group captures that sound of ole with 

new flavor. Flip is Miracles oidie wnich #lso deserves a listen. Same qroup as éibum “Acappella Soul” Catamount Album #901. 

“ty VOW TO YOU - EDDIE LEBRON - GETTC «014 - Excellent lead, group could be 4 little stronger, but never the Jess it {s the Students oldie 
jeing the bia tm the latin market, Good sales; woulda enjoy heartng more F/R from good latin groups. If you like later S0's take a chance 

on this one, 

WHAT DID f CO WRONG - WEE KNIGHTS - BLACK FALCON #19103 - Interesting #/B sound that should make some noise in a lot of areas. firoup and 

Toad Sounds qcod and echoing falsetto parts in answering position, Only real weeknwss 1s that ft contains sound of formula record. 

CHERIE - BLUE SKY BOYS ~ BLUE SKY #101 - Yes {2's true! The Blue Sky Bays have come up with another winner. The 1954 version of Cherie 

ey the Nideaways, recaptured with excellent perfected harmony, wich %% becoming traditional with the group. Should be excellent follow-up 

to “You Came To Me", Flip: No information received at time of this review. 

BLESS THE PEUPLE EVERYWHERE - BURDEN LIFTERS - BIG CHANCE #202 - Exce)lent! Very strong vocal, Could have been recorded in the same garage 

that Fortune necords used in the 50's, Structure ts definitely 2/8 Gospel flavored, getting good air olay. Producer Paul Winley 

OUR FOREFATHERS - CHANGE OF PACE - STONE LADY #008 - More gospel with the P/B leek through or vice vera, very interesting background figures 

<cunds {Ha Ha Woop Woop) great record, and another example that the small label is back. Lets helo support good records. 

THE FOX - Foxey Loxey - Label Unknown - Heard from Sal ® about a new sound effect record or possibly 4 fox howling the melody of "Stormy 

eatner’with a thunderstorm in the background. Very interesting since we nave had singing dogs lately. Would like a cony for my odd record 

section. Also neard that it was recordea live tn upstate New York. 

“GREASE"~ Off Bway Play of the fabulous 50‘s which captures the pertod to a tee, Well acted, sung, and performed. See it with an open 

mind and you shall be entertained. Great! Great! Super Great! 
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LINDA/THAT LUCKY OLD SAINT - ADORATIONS - DREAMTONE * 200 - Acappella is back with two excellents sides by a strong harmony group. Linda 

iS @ strong ballad done with feeling and warmtn. Flin ts combination of Lucky Old Sun and When The Saints Go Marching In. A most record 

for any collection. Proves once again that the old sound is not dead. 
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GOLDEN DISGS UNLIMITED 


RARE OLDIES CATALOG — FREE 

COVERING THOUSANDS OF EARLY R&R/ R&B 
GROUP, SINGLES & BLUES *45S AND 788 
ORIGINAL LABELS * NEW RECORDS WEEKLY 
WE PAY POSTAGE* MONEY BACK IF NOT SATISFIED 
ALSO STACKS OF NOVELITY, ROCK-A-BILLY 

& POPULAR DISCS AVAILABLE. 


WRITE; MIKE VALLE 
——— 3407 MORAY LANE 205 
FALLS CHURCH, VA. 22041 U.S.A, 
Y 


(WE ARE NOT AFFILIATED WITH ANY OTHER ORGANIZATION) 
NS 
[keen LES RRAAEA RMN A 


: Hackensack J AY -CER 


Record King 
RECORDS 


304 MAIN STREET 
ARE YOU LOOKING FOR HARD TO GET 
ORIGINALS? 


HACKENSACK, NEW JERSEY 07601 
PHONE (201) 488-4232 


THE STORE WHERE THE COLLECTOR IS KING 
50,000 OLDIES TO PICK FROM ! 


COME IN & BROUSE THROUGH OUR 45s & 78s LOOK NO FURTHER. JAY-GEE RECORDS 


SPECIAL for ' Pi Bam Boom" Readers HAS JUST WHAT YOU WANT! 
WITH 


== R/B, R/R, POP, AND ROCK-A-BILLY 
The Angels aa Me To You - Carnations 
#1172 - $5.00 
Mr. Moon - The. Five Pennies 
Savoy #1182 - $2.00 
Chop Chop Ching A Ling - The Roamers 
Savoy #1156 - $2.00 


SEND FOR OUR FREE LIST: 


JAY-GEE RECORDS 
P.0.B0X 176 
ADD 50¢ FOR MAILING STATEN ISLAND, NN. 
ACRUUEBECOTOOOOOOOT Kaa AA RR IKK 
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TRABING 
POST 


THE TRADING POST COLUMN lists WANT - SELL - TRADE ADS. The Charge is 10¢ a word, name and address free. 
It you wish to contact the people taking the ads, write directly to them. Do not send any money to "Bim 
Sam Foem" All dealings in this column will be with the people placing the ads. 

SS 2 ROR OARS SEG VS 26 Ee KOO eS Ba 28-8 # £8 G 2.2 & 2 £4 2h &.2 £22. FO 9 


FOR SALE: Best Vocal Groups in R/B, Jubilee #1014 (Red Plastic Orioles, Ravens etc. good condition 
>_best offer. Peter Grendysa, 1000 $. 108th. Street, Milwaukee, Wisc. 53214. i es etn 
ATTENTION: Al Brown, bandleader who has worked with the famous groups, such as the Crests, Shirelles, 
plus many more is now seeking new groups to do the old sound. Will train you free of charge. Call for 
appointment, Al Brown (212) LO-4-3256. 

WANTED: Original photos o ack vocal croups. Original fssues on the Apollo label. Send me your lists. 
Phil Groia, 4 Settlers Way, Setauket, NY 11733. 
WANTED: Any photos o ack vocal groups - F 
Berlowitz, 801-13 Tilden Street, Bronx, NY 10467. 
WANTED: Yellow Atlantics, most y pre 1,000. Send for my want list. Pete Grendysa, 10 5 th, Street 
“Milwaukee, Wisc. 53214, 


rthur 


pay top prices or trade for records. 


er & Jinmy Walery"Toniant You Belong to Me mmy Newnan allen 
jot ©1283. Wingy Manone "Party Ooll" - Decca #30211. Don Covay "Pony Time" Arnold #1002, Write 
ndition and price Joel Whitburn, PO Box 82, Menomenee Falls, Wisc. 53051. 
any y Sibum cn Coral =CRL =72l0 - “Buddy Holly’. Also any Buddy Knox or Jimmy Bowen on 
arite: 11 Palm Street, Dover, ‘ew Jersey 97801. 
TED: Your name and address if interested in buying Rhythm & Blues Groups, Blues and Instr. Lists will 
sut soon. Write To: Jerry Nieporte, £460 Coleman, Dearborn Michigan 48126. 


B SALES / 


f th St. Miami Springs, Fla. 33160 for lists. 
LIST. Dom Lamb, 11401 Christy a San. Fernando Calit. Olaae 


RING FO RICE? Send your name and address to my free list. Write to John 
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ADDITIONS and CORRECTIONS 


PRE FOLLONING LAST MINUTE ADDITIONS CAME INTO OUR MAGAZINE FOR THE RADIO RAP COLUMN. THEY WILL BE INCLUDED 
. THE REGULAR “RADIO RAP” COLUNN NEXT ISSUE. 


SROTO ARCHIVES Joe Dee is your host on two stations. Monday morning 3:05AM-4:00AM, WHBI-FM, 108.9 FM & 
Sunday night T1PM-12 Mid. on WLIR-FM stero 92.7. For the best in the New York sound. 

N.Y. ROCK EXPRESS Bob Eddy is your host twice a week on a train trip through time. A great idea in format 
with the train stopping at different years to bring you the qood sounds. Saturdav 4& 
Sunday mornings from 2AM-3AM on WHBI-FM, 105.9 on your dial in New York. 

& 2-0-2 PSH BW Re SO 8 ABS S22 2 22D OKRA RRA AeBHA EHO 2212 2 OTT BRR FEF ZB 

In the last issue of "Bim Bam Boom" we credited the photos of Alan Fredricks to the wrong person. The 

photos of Alan were given to us by LEON MAROOTIAN, of Patterson, New Jersey. Leon further informs us 

that the photos were taken at Times Sa. in New York during the short lived “Day Train Show". 
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LOOKING FOR 
OLD 45° 


AT VERY LOW PRICES 


SASS 


f =], TEtt tHe TRuTtd 
om COIN 1954 WERE 
You DIGGING Me 


ROCK 4" ROLL - RHYTHM & ALLELES 
COUNTRY & WESTERN - PoP, 


SEND ME YOUR WANT LIST 


DON STILTON 
62 NAPLES AVE 
BELLEVILLE, N.J. 07109 


eS DD bb bh hh hh 


PO SSSSSS ew eee even ee vas savasansansaas 
PASSA DAN ana n cae nanaaennanasanaccecasccane 
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AUCTION CLOSING DATE APRIL 30 


Lmiaue ‘eens cates 
Joy & sper icans unite i ae was st 
Fobbettes Trigle-B #108 $.50 
If you are trterested im selling recores through "Bre Bae Boon’, the following Corserrs Tuff 01208 s! 
Erocedures will be followed. The charge for this service ts Zit 4 record. Neve Crests Coes oS25 2 
and address will be incluced at mo extra charge. fou must list the ‘o) lowing Crests She Negres + wees Coes #509 8 
information wnen Histing records. Lebel, Becord Maher, Artist, ‘te and tne est The Angels Litteres In Coes #515 $2 
Condition long wtth other tnformaticn listed in tne abbreviations. ef fer) trae belrere I Need Sere (ine Sebira #502 5 i 
tt ts mot wise for a magazine te get tnvol.es selitng recoras ard act*ng as « treet cers wher we let Marrred Ferttage «Or 2 
clearing Mouse. we will charge @ flat rate for ye." recore listes eng rct + Forres \ ahebitey Twist "Rat be were Serriee doy e206 $ 
percentage cf the record's selling orice. 1 the veccre fer $1,090 oF Srrretiesg will tow Love Me Torerroe Scecter etzi! $1 
$5.00 the rece to us will be the sane. * vou Tae |. recants fer Curttt ter Pretty Littie Angel Eves Dunes #2007 $2 
Auction tme orice to you will be $2.00. we fee” that thre +4 the only fore Scariess Dear Ore Ewent e476) 8 
way to list records. The buyer wil! ceal cire tiv wrth the ve ler. i art sere Little Antnony ang 
rorey to =[% GAM BOOM". If you agree to curctate @ recerd fro ene c our The Impertals Limbo Part 1 Ene 1080 33 
adeert + Se°d the money dGtrectly to the sersen selling the recor tc wou Rocmelie & Candles Once Upor & time Swingin” e623 $2 
If you fee! tret you Mave mot been treated fairy by ore cf Cur advertisers, Cleftones Lover Core Back to Me Gee #1079 3 
contact us. ef «7 aft tnvestigate anc tf the charges are true we oil! crop mim Little Joey B Fltos Lost Love doy ¢ 262 bh 
from our list of advertisers. May we repeat. wf are atterstire to wise hareony” fob 8. Soux ane 
trong collectors. Please list your records fairly and remember Of UNTO OTHESS Blue Jeans Tip-A-Dee Doo-Dan Phiiles o10? $2 
AS WOU WILL HAVE THEM 00 UNTO FOU. The Dubs Se Sure Gone #S0}e $4 
SHEER ERO TREE TEER TEESE EERE ESSE EERE TREES SESE EEEEE ESE EEEE EEE EE OREO ES Five Satins 1°31 Ee Seer You Ember #108) $2 
Shirettes Dediceted To the Ore I Lowe Scepter #1203 $1.80 
CRADING OF RECORDS Pocketones Mexico Melba #1) $1 
Jemmy Charles A Million To One Prom #1002 $! 
“ Surface soste equal te an unplayed record. No visitle ce audible scratch on Sig Bopper Chantilly Lace Mercury #71343 $1.90 
surface. Originel finish intact. Platters Twilight Time Mercury #71289 $2.00 
M- Surface noise very low, sooth and ustfors. No satks on surface. Noise sot Platters Im Sorry Mercury #71032 $3.00 
Seriously Gistracting. Platters My Pray Mercury #70893 $3.00 
we ace moise, Light foreign nuises but slight distortion. Swine Bonnie & Hi-Lites Valarte Raver #8000 $1.00 
ly distracting. Platters You're Mabing & Mistake Mercury #71320 .u 
. ¢ amount of surface nolse, Sackaround may be somewhat irregular ane Platters Smote Gets tn Your Eyes Mercury e228] $2 
cracking. Soee foreign noises and 4s Little distertion. toretsn moises leas Sparrows Quartette Oeeo In My heart Jet #3000 $s 
prominent than che susie, The Levee Sorgsters 
t Feretgn solses sbout as proginent as the susic, Listening te distracted bw Mello Mares Our Love [4 & Vow Karen ©1006 $rt 
the neise, Robletones tm Cryrng Ch! 0636 $s 
, Foreten coises are louder than recorded susie. Jimmie Jnees & Sawoye With AI) My Heart Savoy «158€ = 
Aiineeas ae Encnanters We Mate Mistenes Share #f0% 5 
— Ring Krooners Merortes fecelto e71e? bd 
. : % Frestas Julre Strand 025036 $s 
(hEt Reissue, 4) Cut Sut femal! tele im ladeli,/5') Mrometiomal tepy, iW) ware. 5 a3 
Satan ! °) Secena.¥ “a id,ieay w we Sellars You Fool fortune 
a Ra B) Bootleg, tf) Sevend Mressire. 485 tnimam Sid. fel) Weitine ow L. Leste & Gon Suans tere f¢ 2 Scracle Fortune 
soo ptateesaeseantecsesee seer eceeemereecneneeec sel: Euteres That’ Lestre fnricae 
SIM Sa BOOW, PoC oa Me. Srgehlyn, og M223 ++ F2sES PRICE CEST Escorts ‘ine “ore ¥15% Goognignt wel 
ALL PECOROS 8 PIN NEAR MINT CONDITION 0 =< * Sortuneses cob = There ao Srtone - 
thew tet tng Wy Baby Sack “ore ecard Five tie iS Ceorge Lavatettt, Tar Fairies Te THAR, We ~ letiey at 
the wt-Lites For Sentimental Fearons Record Farr $431 $$ o> Seton & Ser tise sithovettes Teg 
{ternals Badalus Wecdtng Say Hollywood #7! ra Posters Seo far teay Ange a 4 se! “. 
Melogeers wtshing Is For Fools Studio #9902 82 Morotones Soft Shacows iflin $) argo $32) et “. 
Temotations Barbera Goleise 300! $e Sensations Yes Str "nats My dady Atco ob0%t ow! 10 
Fets Somino I'm In Love Agatn Tepertal 65306 3! Sensations Please *r. OJ. Atco 606? al te “i 
Orsfters white Crrisusas Atlantic #1202 “ Orifters nite Cneistras 2clantic 106e ¢ ie 
Tne Plurat’s Miss Annie wanger 187 st Cookies My Lower Atbantte 1110 wf oe 
Vito & Salutations Unchained Melocy Werald © $83 se Hearts until Tre Seal Thing Comes Zlome Eaton e216 xo 
Vito § Salutations Glorts Rayne #5009 33 Rays Fags To Fiches Cameo 01) ¥. 
Soringers 1 Know Why way Out 62699 se Cues fou're On My Mind Capttel #3310 @ ». 
Volumes 1 Lowe You Chea #1007 +h Chordcats & Sel To Love Cat etl? % 
Centurtans Since You Left My worl Tiger @t001 Ts Criterions I Serain Truly Yours Cecttie 01208 - 
Widely Mister Lonely IDS *$008 8 5 Satins The Masquerade [4 Over Chancel tor #1110 “. 
Everly Brothers All I Have To Go Is Dream Cacerce #1382 $2 Flamingos & Hiss From vour lige Checker #837 gt a! id 
Bobby Blang Saint James, Infirmary Ouee #340 $2 Lowe!! Fulson Tollin’ Bells Checker #22) wl we 
: Tregants Little Ster Apt #25005 $2.50 Chuce Berry Thirty Says Cress #1610 vi 
Tre Cnarvots Glorta Time #1006 se 4 Tops H1Ss Me Baby Chess #1623 dy wl we 
tre tubs Could This Be Magic Gore e501! $4 Moong lows Confess It To Your meart Chess #1668 «I we 
The Gentes ee % That Enocking Shad #5002 sz Crests Pretty Little Angel Coed #50) wi ¥. 
Aauations Fargo elo! $1.50 Bay Boos Joan Coral e&1975 we 
Shireties tne Him Oe A Suneay Decca #30588 $2 5 Satins Your “erory cud e#07! * 
Casuals $o Tough Bach Beat #30) $1.50 Bilt Haley $ Comers Dim the Lights © 3 Others Decca £P sED2209 vu 
Sieteras Count Every Star Coed #503 32 Bilt waley & Comets Spake Hattie & Boll Decca 23208 Re 
Channels My Lowe Will Sever Die Fury 01021 3 Bil) Maley b Corets F-0-Con Secce #29870 
Pastels Seen $o Long Arqo S26? $2 Bill Maley B Comets Bip it up Decca 930028 
Hollywood Flares Buzt-Burz-Burz fob #119 $3.50 Bri) Haley & Comets Sucy's Rock Secca #30085 
Teenagers why Do Fools Fall In Love See #3002 $$ Shiretles My Love Is 4 Chare Decca #30669 ¢} 
Channels The Girl Next Door fire #1001 se hares Hearts OF Store Deluse +606? «! 
Chantel ne's Gone End #1001 33 Ciichettes Lover's Frayer Dice 4/97 
lepressions Gypsy woman ABC Pararcunt +1026! st Premiers Crazy Bells Dic e115 ot 
vel iants ins is The Nite feen #}4008 ss Miracles Got 2 Joo fing *1016 #3 
Fascinators Chapel Bells Capttot 80S) $e Os)! Haley b Comets Fractured + 3 others Eases «EP 117 
Charts Geserie fverlast $500! 2 BIll Haley S Comets 1°) Be True + 3 ormers Esser fP LIE 
Falcons You're So Fine bears #251) $2 B11) Maley B Comets Crazy “en Crazy Esser #32) 
Shep & Liwelstes Oaddy's wore Walt 67636 $e Impressions For Your Precious Love Falcon e113 
Solttetres Embraceadle You Ole Town ot06 $3 Mignignters wore =e Me inne Fecera! #i21€) a! wt 
Maurice wll iaes Stay werale #$S2 2 Mignignters Sea Federal e)2in$ «! wr 
Clovers Stop Pretending Porwin si002 3 Mignignters dante tog Baby Fesers! #12195! 5 
Excellents Coney Island Baby Blast #205 $! Sin Teens Only Jie Firs 0370 Me 
innocents Gee whiz Iragige #111 $2 4 Dots My Bady (She Loves Me! Freeson #48002 4) “. 
Olympres Little Pecro Srvee 05023 s) 4 Dots Pleecing for Your Love Freesor #3400 ». 
Sevels Talking To My Heart Norgolite 9103 3 Teenagers Teenage Love fee © 1022 wl/ay we 
Alley Cate Pusdin N° Tain Parties otoa st Teenagers Out In the Cols doarn hee © 1036 wl ids “oe 
Tassels To & Soldier Soy Mateson ol)? $2 Teenacers Creation Of Love fire #1039 wlicy we 
Don & Juan what's Your Nare Bt Top ©3079 3} .50 Mello “ones Ca-Sanere Gee #1080 ¢ 
Frestas So Fine O48 Tour 61062 8 Cleftores Wey Bade Gee #108) gyn! “. 
Elegants Please Believe Me fot #15919 $3 “3 “2 Teeresers Flip Flop hee e10S6 co! We 
stceos Trickle, Trtcote fasine efoz 82 + Fellows Soldser Boy Glory «26 Led 
tre Snel ls Baby OF Baty Jomnson 91/4 a voluwres 1 Saw 4 Cottage IN My Oreans fey e108 ™. 
velours Can | Come Over Tonsgnt Crys $512 sie Cast lacs Speese Josre #T8s vie 
Five Dracs | ferender irge 015s sa Cagit lacs toor Jouve e?9? . 
ortimentals 4 Sunday Kind Of Love wink e802 $3 Jimey @rcbs and 
secutng Chetey 2 Kiss Is A hiss Secorte e407? $3 Pichateers She's Fine - She's Mine Jovie #T%¢ we 
Mel lene ings Tonite, Tonite werala e502 $7.$0 Cadtiars woe Is Me Josve 2166 \Ge 
Sian $ Belecess I Wonder wry laurte eyoty $1 fdgre fares § Sugar Otesetes Josie ons o 
Tre Dells Pare In My Heart vee-Jay e255 $) 5 Dreamers 
Jesters The wind winieg #282 $1.50 Cags | tects Suger Sucar doste sat? “ 
Blue Jeys Lover's Isteng “lestore #f00k il Botres # Little tert ‘ola Me Horget eet sy . 
broceouts Darling icrrave Smad e601) Pd tu was Limelrane #3007. “. 
hon & Setmonts No Ome pncws Laurie ed0Nt 33 Onty 4 Drea Manente #02 «! . 
Tae farts Life Is But & Drea Pure #10! bP Lead wrong Mark-0 eS nf er 
Five Otses That Was The Tire Cheer ©1900 $1.99 One Surmer Sogn Mercury #01322 . 
Elcnores Peppermint Stice wood esas $i Treperlanes The Choser few Monset 01S - 
Paradons Diamonds and Fearls Milestone ©2003 $5 ares & Pescnes Hole Me Saveeze Me Modern «G8? 
Jive Five My Teve Story Beltore #1006 7 rons Aleayt Be Favtneul Merl 0103 
Nortar Foa & fob- aA Tell My why Back rat «sor $) = Scmoulboys Mary Men efnes 
Crastels Love Yow So fed et020 7 see SR MOU EDO GS Carol bene 
*, ont Florence winley eP15 “ Velours Rererter - = Oken-<7099 
Flamingoes But Not For Me {rd #}080 2 Fosa! Teeny Short Shorts 
Crests 14 Candies toed 0406 $] td nm ie Me o Cnerre — 
by-Dells Wizard Of Love “aster «. $2.56 
Olymotes western Movies ceron LCE ? e 
Crystals me's 4 Redel Prittes e106 z ~ t “pees 
Wilbert Harrison farses City Fury ol 02) t tyres ore te: Practet 
Crests Trouble In Perecise Coed esi 2 F1ce 8 teres H 
Tre Says Magic Moon avy 060? 32 \rarece wer Quarte: 
wanderers for Your Love fud 9089 $i.o0 5 antors. 
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Teottcs tc 3 : 
Snerperd Staters Gettin Reacy Y Fae Treddy Mercury Hoan “ 
Celtes You Took My Lowe Apolle 3600 “4 
Cavaliers Play Sy The fules Of Love Apt 25004 Me 
Four Leds Why Should f Love You Colwpie 32755 WG wl 
Chet Gwellers Thats The Way You Gotte Swing Singular “ 
‘$h-Boom Cat 1232 " 
Be You Cry fvertast 1002 #6 
Tell Me How firunseich $5083 06 ¢ 
he's Gone ta oot vi 
So You Love “e Melba 1017 We 
éidecs Trickle Trickle Casteo 102 
Coar itera Speedo Joste 788 : 
Cacti lecs Peer-2-B00 Joste B46 we 
t was Wrong Crarce £089 ”% 
Crtchte Um, Ban Cress 8077 “ 
Comgraculattons Heeala 134? “ 
Whispering Heart wrieling S008 
Te ery Liter & Champs Night Ow! Specialty S60 #- 
foyal Teens Hangin Sround ARC 4075 M. 
Mente Nrgnt Air tecertal 12280 ™ 
Spiders 3 It True (ogeyigt 99 
cel Scherser, cole et th Bye. Brona, NV WOsby 
fodyers Vou Mike Me lente BMaddin 359 WG SCbrownsS—~S 
Squires Oreany fyes Aladdin 3360 Me 
Spantels Baby It's You [red plastic) Chance 114) P Sotte 
- Champions Aonte Met Henry Chart 602 Ge 
New Yorker"s 5. Gloria My.Darkieg_...  Danice 603M 
Youngsters ~~ Shattered Oreans tepire 104 ” 
Torts I'm & Foot Money 215 »- 
Fantastics There Goes My Love PRA 1822— Wf — 
~~ Yoraleers Wath Aion Red Robin 119 Me» 
=~" Dupants Somedody Royal Roost €27 WG 
Balttreers Moments Like This Teenage 1000 Ge 
Trend-tls I'm So Young Tit 779 * 
Spantels Goodnight, Sweetheart Goodmight Wee-Jay 107 “. 
Soantels Painted Pictures Vee-Jay Tit ™ Trace mark Lapel 


THE FOLLOWING ARE 78's 


S Pearls Please Let Me Know Aladere 3265 

3 Willows My Dear Oeerest Darling Alten 1000 

Fitones 1 Call To You Atlas 1082 

Poyals Moonrise Feceral T2088 

cings _ You Made Me Cry Jon D6 

Orioles Sad Littie Girl Jubilee Sits 

Orieles Cryteg Im The Chapel Jubilee $122 

Turtens Wher 1 Return Morey 213 

4 Ceuces WePolod Music City 790 
+= ~ Voceleers Wilt You Ge Teve Red Babin 125 

Scarlets One : Rea Robin 128 

voceleers Pea Poote 132 

Parnhows me Peg Bonin 136 
a SS, en EEE 


Gumdr os 
D. Berlow 
Leopards 
Aristocrats 
Pelvis 

teytones 

Shells 

Pearl & Deltairs 
Cenecs 

five Heys 

Crew Cots 
Turcems 

Mavlos 

Jewels 

Voupopers 
Stareriets 

Lee “ye 
Carcusels 
Fontaine Sisters 
Rays 

Jerry tee Lewis 
Ecnoes 

Wel lywood Seasons 
Supertors 


geor 
Third Window From Right 
Valerie 

Vegebonds 

ANT Adout Elvis 

Don’t Tell Milt tems 

wren Im Slue 

Teenagers Orean 

Canadian Sunset 

Mey Girl 

Ko Wo Mo/Earth sone 

te mas A Wignt Like This 

Mg 

How 

Wishing For You * three more 
Shes Gone 

If You Leave Me 

Dirty Tricks 

Rollin Stone 

Tipptty Top 

Dont Be Cruct. Goontte Irene 
Scratch My Back 

Laughing Girt 

Let Me Mabe You Happy 


B. Mitchell & Toppers I Wish Tf Knew 


Bod Mitchel! 
Bob Mitcmel! 
Lee Ancrewt 
Arlene Sertn 
Mello Queens 
Toungiters 
Peveres 
Preludes 

Moan! 1ghters 
Cororaces 
Youngsters 
Botbettes 
Sensations 
Mong laws 
voles 

Inpalas 

Cuts 

mottyeosd Planes 
Tony well tens 
Toungtonet 
Orearers 
Lrtrellieas 
sicher S Sitwte 
& Selutatrors 


+ fagnions 

© Cresceils 

L.A. & lepersals 
Sect blac 


Bech 


Fon MeGerress, G€70 Selfridge St 


tes of cash offer 


1 Trted So Hard 

I Tried So hard 

1 wonder 

Lowe Love Lowe 

At Last 

Lucky Sixteen 

Lecnore 

Startight 

Hug and a Kiss 

Let's Get Aquatnted 
Im Sorry Now 

Close Your tyes 

My Heart Crys For You 
Stariize 

Ore sey Lover 

Sorry, Foot Fool Foot + 2 
why Da You Mase Me Cry 
Im Coming hore 

ween 1 had You 

tan $ Cone Over 
Teerese Vows OF Love 
teardrogs & # Lollipoc 
waletn In The Rain 
het & Jed 


In tne Chapel In The Moonlight C.F Pa 
eas Sve. Sitter Tal Trtend, hy 153 i eam 


Tor Syetvagntal Reavers” 
Solisarre 

love No Gre But fow 

wher You wlan Upon & Star 
wesning well 
mno's You Baby 

write Cliffs Of Gower 
Apotwersary Of Lowe 
Darting Loratee 
Scacmelle Unlinttes 


4 acceptes. 


ng 
Lescar 
Leopera 
Checter 
Nowelty 
Chelsea 
Conte 
Fury 
Matador 
Inferno 
Mercury EF 
Herald 
7 Aarts 
Inceria! 
Merc EF (88) 
folaise 
ABC ey 


tek on Fabel 
(checker board) 


Picture Cover 


Picture Lover 


tit too 
Picture Cover 


s 

script red 

Seriot red 
red 

cards 


Cnecher to 


checter board 
feptre ve 


brome 
thess blue 
American Arty 

Cub oP Preture Cover 
Savoy WG 

Synoo! 

Prrtlins oe 

Cancelite 
Goléise 
Scerter 
Groove 
Pegin. 


ae 
Cataregnt Wo 
Daren We 
(re We 
Joste 
Virwer 
Lost Site q 
Seeco . 
Sros 


Forest wills, We FT2TS « 72 OPM 4 will trade for tS 5 


Fd. Ubrnart, 77-4 
Mickey & Sylvte 
Mellows 

Roger washington 
Velours 


Little Ralphte Moline Roce N’ Roll The Vowels 


Otis Ruse 

wrens 

Carole Bennett 
trows 

Big Boy Crudue 
Big Boy Crucup 
velwets 

Shep B Lemetstes 
Srep & Limelrtes 
Ted Smith 

Hieg Pleasure 
Anos Milburn 

Trt Tones 

Stan Frevers 
Jimmy Beasley 


Mary Wrignt with Group One Guy 


Little Hook & Kings 


Mercury P20289 
Roulette LP25048 


ATTENTION ALL YOU ELVIS FANS ert 
EN TOPLETT SEY OF ELVIS PRESITY F 


Langdale Street, New Hyde Fart, New Yort 11040 
Love Is Strange Groove % vr 


day Dee 0797 
Oavis #562 


Spove Fram Your Cigarette 
Uniess You Let Me 
This Could Be The Night 


Grooming The Blues Cobra #1008 (Mim.$3) 


Come Bact My Love Rama #65 

Tonight 1 Belong To You Bane #165 (Mim. $2) 
Gee Rane 0S 

Roce Me Merwe Fire #1501 

Hattie Mae Fire #1502 

1 fed Fooim 6122 

For You My Love mull 0789 

Ie A) Alone Mull 6767 

Mean to Me United #1545 (Mim. $2) 
0 8 Blues Alagdin 63343 (Mim. $5) 


Aladdin #3197 (Mie.$3) 
Grand e126 

Capitot #6329 (Mim. $2) 
Modern #1014 (Mim, $2) 
tim olf (Mim. $1.50) 
Little Rick 4909 


Gne Scotch One Bourdon One Seer 
Blues in The Closet [tnse) 
Ole Payole Roll Slves 

I'm So Blue 


Count Your Blessing 


Oo we bony Elferedo 0505 
Happy Birthday Baby Case Sranis ao 
’ 


Roch & Roll All Flavors Frecdte Bell & Bellboys 
Bucdy Enon § Jiemy Bowen " 
ATTENTION ALL YOU ELVIS FANS 
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King SEE 

Megictores Mow tan You Treat Me mis way King 4681 

Swallows I°}) Be watting —- “King 8676 

Chechers Mamas Oaughter King 4751 

Corinoes The Sells Federal 12114 gold top 

"Royals Get It ~ “Federal 12133 si) top 

Wyonte Marets Quiet wnistey Hing 4685 

Supremes Just For Yow And ft Ace $34 

Platters I'll Cry when Your Gone Federal 12164 411 top 

Charnes hearts Stone Deluse 6062 whe 

Mellows You've Gone Candielice J0t! 
~ Drtoles xs Secret Love Jusitee $137 

“BINT Maley & Comets Crazy Crazy Crazy fssee 321 

Moonglows in MY Diary Chess TEN! sil toe 

Sonny Fulton * gp = Fingerartnts Sunbeam 125 

Soy Orbinson Qoety Dooby Sun 242 

Pretenders J. Jones Blue & Lonely Apt 7$02€ 

3 eet. Erco! ew Yor! 

Gear § Marc seve 

£1 Venos Ge Groove 01170 - 
Beltones T Talk To Wy Echo (red Irg prt) Hull 72! ™ = 
Four J's Here I Aw Broken Hearted Jamie 1267 ” < 
Gallaneds Tre Foot Jubdtiee 5252 “ 
Checkers Teardrops Are Falling King $199 * ° 
Avatons Begine the Beguine MPC 302 " = 
Vocaleers Have Tou Ever Loved Someone Paradise 112 - 
Ardells (Crests) You Can Fall In Love Selma 400) * Mv 
Aladains Gur Lowe will Be witen Vt “ = 
(Same as Aladdin Group) Li ee 78 

Deep River Boys If 1 Had To Go Tt er tn con 9142 Me = 
four Aces Life Of fase (very rare) =~ Boulevard 102 ™ = 
Charmers The Beating Of My Kea Central 1002 vWGe be 
S Notes Show Me The Way Chess F618 VGe " 
Pearl Gatley & Charioteers Don't Cver Leave Me amey. tou VG NM 
Charwers If 1} Gon't Have You Mud vs ~ 
S. Churchill & 4 Tunes Time Gut For Tears Manor 1016 Wie bs 
Monarchs Pretty Little Girl Neil 100 wa Fd 
Royaltones Latin Love Ole Town 10278 WG be 
Scarlets Gear One Ree Robin 128 VS 
Four Pals If I Can't Have The One I Love Royal Roost 610 od 
Bobins Te Through woy 762 vor : 
on Howard Oh Kappy Dey Triple 4 2503 WG - 
fon Howard Pain, Rain Triple & 2508 VG . 
RAST LP's 

IpelTo Th490 Jackpot of Hits Keynotes/Chesters etc ” . 
Capitol LP380 Gene Vincents Greatest Hits ” < 
Columbts LP6102 10" Goldern Gate Quartet (no cover) vo > 
Crown LFS01S Rockin m Reelin the Cadets ” ~ 
Crown (P5021 Jumpin With The Jacks ve . 
Case LPITID Rock & Roll Spectacular, Sophomores foyal Jokers # 7 
dubtlee LPIIIS Wnoopers Orioles/Sominoes/Ravens/4 Tunes VG 5 
King LP629 The Sensational Donnte Elbert Sings LU be 
King LP733 Billy Ward & The Gamtnoes (When the Swallows etc WGr = 


VG 
(Mim, $4) 8 
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Tone #154 ef (Min.$6) G- 
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SET, HIGHEST 


R TAKES AL 


be 


ey “Tittle Side Car Bee 1 ED 5 ol 
Secret Lowe Crance otis? ve “a 
1 las erong Chance et ite ™ 
to “uct Faegtve & Ferset Wttiee esole we 
teng othe? a. 
wat 011527 + 
tr lreer else or) 
pelea ‘ Prd Yorrn ON2F ss 
Pash Arta hb ppw ente Fe 
§ Buscret “ayvoy ¥ 
2 Budsies My Sumer 3. hone Savery = 


an 


wo 


(WH BI tM 105.9 
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Soy, ele 
Si No Or " f oan 32 mn? 
Boptitt "© so, Py 
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Joe 
AL BROWNE SHOW 
CRIGINAL R&R SHOW —— with 
with "a A. Browne 
Len Leonard A . 
ca 
eAt Ck 
\‘ e 
TEM ith Ang \ Bop E s 
—Jonn ddy 


ORIGINAL RSA SHOW --WEDNESDAYand THURSDAY MORNINGS 3:OO—4:00 
OLDIES SHOW -- THURSDAY NIGHT (FRI.MORNING) T:T0O5—-3:00 

AL BROWNE SHOW --FRI,SAT,SUN. MORNINGS 3—-3:30 

NLY. ROCK EXPRESS --SATURDAY AND SUNDAY MORNINGS 2:00-2:30 
SOUND OF THE 50's -- sunpay NIGHT 12:00-12:30 

TEEN BEAT -- SUNDAY NIGHT 12:30—-1:30 


It Finally Happoned 


THE LEGENDARY (READ "FROM THE SQUARE" IN THIS ISSUE) 
37 WEST 181 ST 
BRONX,NEW YORK 10453 
212-364-8733 


THERE ARE 2,000 NEW UNTOUCHED RECORDS IN THE STORE NOW! EVERYBODY WILL HAVE 
A CHANCE TO SEND IN THEIR WANT LISTS! 


SURPRISE! OUT OF TOWN COLLECTORS CAN CALL THE STORE ON THE FOLLOWING DAYS: 
OPEN: FRIDAY - SATURDAY - SUNDAY FROM 12 NOON TO 8PM. ASK FOR LOUIE 
SEND $2.00 TO LOUIS SILVANI FOR CATALOG. THE NEW CATALOG IS ON IT'S WAY ! 
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Riciscssecascicsenscaeaacaseenescccsce SS 
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